TEERFLBIULHITE 1

TAUBZBFLL LS L IERRDOZR
- DI NT v — OFIRRATREM: -

o
=
e
W

1.

KU &IXR7UIBAE, M EER &I A THCKRST U7 58 E TR b 2% < FIRR S AL < 3t
ENTOVDINRAREZOV LD TH D, LT AV DAL T TiH (subtle,
delicate) ] T =% F v 7 (exotic)] 72 HARDALRLIFIIH T A4 A—V1E, #F EF
BOBGZ L >T IR A REHX L (postmodern) | T @A) (universal) | 72 H D ~E K
ElEEMAONDLZ Lol L L, T AU DITEBWTH ERBHZOWTE L
EFHRAMTR L TY = X —faDBRE O BAROLMBIZE L TRl oo b olTiz s A
EFE LRV, 2T A EFEBORMICEN D LMEORZRDIIEF U2 O TH Y |
FLTHEOBEMNRARALMEDOFZRFAT HHOTITRWNWEDOTHL EBbhd, 7AY
A THAEILFERIALD A A=V N LD DO LFRIKIC B RN MR E 2120 5 3bd A A
— Vb RELTEDLo TV oD N 2L ERDIZDIC, AR TIEAAKIZENTEL
DEVEFRE OZFFE/TND XL LIERROEMEERY LF, TAUBIZBNTED X
INCHERENFHEN TV D DONERF LTV,

Yoshi Kuzume (%, 7 A U WAL BARNLMEIZH T DAT VA Z A TIp A A—T DK
BAERO L O ITRERBNC BRI B L T D, F7 58— BePET 1860 475 1900 44X
T, =XV F v 7 pMEORG L LT [53F 77—/ (geisha girl) | DA A=A F Y X
RT AV ADOBMIZE>TEY EF b, 20 KEE LT, BHORESLRKRDIZD
WCHDEERIEICT 5 Tk B 724t (devoted woman) | EW9 H 5 —DDA A—TRT 7
AT A A = BIC Lo TR SN, ZOZOOMBIAY A A — 3R IO R
NEFFHWEIZITIRIRS > T D, 5 BT 1910 0706 1945 F £ TT, B L
MRAAROEHBELEEZOPR THFOL S IZMES N THEINLINEENLREY
(miserable creatures who needed to be saved) | &\ 9 H LA A — I D3Rk D B Zffi £
IR o TIED S a7, BB =B 1945 R0 5 1960 T, HARNZMEITERES btk
HHEZIER L TWD L HICA G, BRIZEIT D BARANLEO R L% %25 eI
RLED LW T AV OIFEFEFEDOE & N TE 7, FIUBMIE 1970 75 1980 4
KT, ZNETOHARANLMEDEBI A A =0 T30 T (strong) | TRHEIZH Sz
(motherly) | HEMRED~ENEVEZ BT, ZORICIZ. 7 A U I O3 %
Db, T AV DOMREEITIA R L2 HR 0MuEE L LTI %

L HES TERITR 7,

89



GHE OEZ

1D T, BA4ELZRDTEAORELICB W CEEREE 2 R7- Lz BAAKMEIZOWT
W Chhd iz, 72722 O T, BAMSICE T 2 LMo B&E & ER 72 O A A3 50 S
W, SEMREIZAES AN E oty ZDXI7RT AU B ADOEL HRENLZED A 2
—VDOEBITIE, FEBEOARANLZEOHESHINIGOENE NS IV, TAY D ABHD
VAT OREDOENME NI bORKREL - TEY, o TUIXZENNHAAN
HE O < BARANLHEBICHEE LY 5 2 T bH D72 & Kuzume 1T TW5,

1990 FRUITAD &7 A U I OWFFEE I B RN ORI HALIZ DWW Tl TR 72,
Gail Lee Bernstein ® Recreating Japanese Women, 1600-1945 (1991) D15 % 5| E fk X |
Ann E. Imamura [3#FZF1ED Re-Imaging Japanese Women (23 T, BSH AN &t:iC
B2 b7 AE T ORBROEIT, 5 KRB EIZE R LIcbDOD, £013E A 1T
BRI, FRER), L7 BENCE £ > T =D 72 ik %, Imamura [$8% O H AN &L
PEDOHSHIBEEI DOLTEZ RO X5 ITHHE L T\ 5, 1950 0 105 1960 AT
FTIE, ¥ 7V =~ ThOIREFEFRTHLEL ZADOFH LS OO FH K
Thd eI, FFICHROABICEHERT HET BE~~) LM, 1970 FRITIE,
HEOMF, Migds®E), Bk —27 0 N=RF AL RETOL Vv — Lo lofkx 72
FERTEENCSINT 2 FE LT BN 2 16 5 AR A Lo S — R IR E o 72, Tl == —
T7 IV —] EWHHEENEEN, WO K EITEY DI L) RITIEE L 2
M2 KREIC LIADTz, L LEBRITHERE 5. 6 FitOLIZLALED [=22—T77 IV —]
(TR, BIOMROFREE LD 52 o7z, 1980 FR, T 1986 FIT T LJE k=
FED AL U CRIRRI, B, HETER), EERATEENC A B D Ak 2 22 2otk
BN AT 4 TIZRG LA 722, 1990 HRIC B AR DNHGE LR FRIZ O Fizagt i s
TR Y L PEDO SRS B3 HAESRNED L TEERTIX, AT 4T EHLPLHEMRE
T 1538 OBEMECARIE D LISkt U TRk & 72 EIG A X A VD LB 52 8% <8R LTz,
FrEZEAS S ERERRE [EilnE om#EE ) THiER5EE] L) =>0F/FL
Ly & L < B LHERE L7, Re-Imaging Japanese Women D% 11 FEDHFEEHE TH D
Nobuko Awaya and David P. Phillips G##4) (%, BfiFBRE Ch o720 > 7 <H—7T
Hole)Fx VT ZIBVRDIZY 5 aMae EANRITT S 1980 4£0L 1990 EFR D7 1 -
AR T4 7Y a XEREO B AR AN EOMEBLOZb A IR L2 b D Th
5 EIRTND, Z< OLMENIEIGRFIE TO H T EDOEENI AR 2T A, FEENME—D
BRI TIERVO TIIRWNE B ZIRD T2, T2 & ARTES < O LMD HE IS0 HPE 2 BRI 2(L:
FEFDE D[RRI TH > Th, EFEERT W e LRI b kot
Awaya and Phillips IX, ¥ AAT 4 7B LIFLIEBZR SN TW=Z2D L ) e etEiZED

2 Karen Kelsky 13Z1F Women on the Verge T, 1980 4£4% L 1990 4ER D H A A Lotk DMaR A 72 B m B
PEHL A A RS0 BRI 72T 72 OIS0 E B (internationalism) & W9 HOZEFIH L TE 72
MERETR LTV D, B 1980 EIE YD A AD AT UIEDFIR L & b ITHMERE D2 R0/ 5 I RAT
WSS, SNERBE~OBEE. EEHEE 2T 2 OB R Lz, i BId B AR TOMER R MER
BIOMER R NN D T=DICED LI R LWAEE FE2RDE-DTH S & Kelsky 1Tk ~_TW\W5, 22
TE9 Mesh THE) SidFc T 28%T 5,
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FELCAG 2 L L b SRR 0 ERE T O L 5 2 NRIEZ LI ISR 2 TV o
2Lt D,

FLUbEER2E, BIRAARLEDOFH LWRFE L L TELARODDLIINT v —30D—
DOREGE LT 1980 D D IZ AASFFUTERY; U, A EEBFERICHASE T 0%
ERFIRR SR SN TV D, AR TIET A U BOFE ML OEMmEmrZ LItk - T
HRBARANLERLZD YDA A=V EO X ITHEEL, £l LTENETO HARLME
WZOWTDA A=V EEEWWZ DI ENTELONEWV FEIZONWTELE LY, KL
b LI DWW T ORFER IR L. AESMOFIIRA: Ekkx e SO 28 U TH LT D
DI, XFLb EDERMICEIGT D LMEEANADEZ L DHRNLIED AT LA X A T e A
—VICABET. Lo THREICENICHERL TV DT THRWVWO T, 7 A Y I OHEE
FENEZOTECE LS EEMCBIT DY 2 v A —DRlEARBILTLE>TVS E V)
FETH D, L OFMGRICN, KMHETEN ARSI T 27200 FEE LTO
LU & DMBFORDFHEZIR R Z 2720 ARSI DL DHF I L > TiX
HEVEETIIRWEEICETHMEZR LD Z LIZR>oTLES TV D,

IFRABIZB T 5 BARA LMD S EEDO BRI OV T U5 1T, Miyako Inoue 1% H A A&
PEOFFEIL 20 HALKITIZZERIC A DBEKIFNICIED (HE i, TREER) OE&E AR L
TEMEZED L IITFET RERONE A ERIC L s THBE SN TE DL FET 2,
Inoue O EIEA G| kX, 20 Al HARN LMD SFEO LB S L7z £ T, Issac Gagné
IXHARANDOEE, FRE WML, SUEBERIC I T D 7oL b3 25 K 5 7
SHEMBICER L CELEVEERSH 072 TWE, 2Tl &idkirico
WTERENTND DT TRV, #E DR b IRHR 72 BIE O 3310 B ARSIk}
L CHERT 27 DI SN HARAN LD SEEAADO—2ThHoEEZLND, Ll
RIS, DEANT v —DEBEEE ZIT 2L L &EOXRIZIZZ S OFREEES 5\ i
RAREREZENEGEEN TV D, AR TIEE LY E1E72 72 DEROEFRD O DITF L OIEEE
IR ZIRZE L E 220, ZHIC K > THZDOSUROBEBE RN KD T LE-> TV D
DONEFETRLIEWN,

2. A

ELb EE ORI/ [y F ] (1988) 37 AU #C Kitchen & LT 1993 4
WCEIRRHIR S DRI, WL DD OEFERBECE LD Z & 2 BARTIHTH HHE b e T
TH EEBIRAEREANRD & 5B WEIEERTH D L L Cnizs, B2 6 <A EOER
MBEIZT AV D% OYFIZGLEDIER ZHEO TW el L Lb & D Kitchen (220

3 T ANT ¥ —LITFIT 10 R D 20 RETCEO HRAZVEIZ L > THBE SN Ry T INLTF ¥y —DZ &
#1589, John Whittier Treat (X, V&I NTF ¥ —IFBMNBAROEHEERERZORETHY ., LLbEDIE
alI D LI NTF ¥ —DREWRZO—>TH L LIEHi L T2,

4 Mitgang (“Letter”), Tanabe 2,
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THEZ L OEFOHFENEDL N, M EEROEFENLYZ S Tholo L oIT, MFEEE
L LS ED/NFEF L (3077 F v b - 23y 7 (literary brat pack) | 5D & 9 72 [Allf
ROT AV I OBAR/INGL & B~ belig U7z, il 213 Michiko Kakutani 1%, KL & & DK%
Jane Smiley X°> Anne Tyler ® X 9727 A U W OIEF L bl L, B A DOL FI0UV < D)
D HARDEY DL 72 EZBRTIE Kitchen 137 AV 0/t FiEDATHLENLLIE
RNERRTND, RERICHERTIEIRLS T AV DOBRIEFZEL LR L BT, KL &
O [—FF A (humorous) ] T A& 5 L< $872< »1FV (adorably nerdy) | UK

TR (banal) | C© HBJEZ: (Gaded) ] 7 AU W OIEFZEE X —ME BT H O LR L
TREEZE D WD (Howard; Garrison) ,

% < OWFEF DA EFEB OES 2 FET 5 BRI W R OSHERY 72 B AR S L IT5EAI
IVEEL ., BT AU B0 OFELELSIED D 225 T e o SIE I, LLb &R
2272 DN 2 HRE T D BRITIMBHERI 2 AR SUBIC b A oD KO RAT LA XA T
RIS LIE LIRS TH 7z, B 213 Patricia Smith (X, K Lb D [FvF ]
MHARTREZARIZANGZDR &Y BHELL Eb 0Nz, [ HARIZHEMH S 17z (polite
in the Japanese manner) | 72 & 7> [ HARSUFRYESZME (Japanese literary sensibilities) |

e OFfAN 7222, (the author’s delicate strokes) | 72 & &5 7 A U 1 OFEF =N ME
WRHRHFES T L— X &> THIT LT D, MOMAPOHEFFFEESRMEIC, ILb
& DINFHAZ L BN DAERAT B AR SCFR0SHUER 2R FFEIC DWW TE 2 S K LT\ 5, Scott
Shibuya Brown 1T XL & EDEROANKROMEILZ (HODOHIFN] ITHDHDOTEE L,
Deborah Garrison [T et AN AOLME DO FUITITHOKEH N RN TWDHDIE L FRT 5,1
DODOHIFI] R ] L L) AT VA F A T HEEE DT HASUERIFITHONT
AR TWDIEEITITZE OREPNMBA22 A ) =& XA >TWnDH Z ENEL,
EL b EDEMZONTIRATZZ N H OHFES E7HIFTlEAe .,

F Wi, Kitchen B A AL O & LT, EAADHNTF ZBULH AN MEOR
e7p R & UCalMli L 72 EER T2 6 1 5, il 21X Elizabeth Hanson 1%, %6 & & Pk
DRUTHDIHEFICEAL 2RO HLHEN L TAEE LD &2 Z0/hgioEAATHADHR
WEMED IR 2R R T D LR~ TVD, EEEL LS & 137270 % 20 RO AARNLHEDR
FEHETHD LR ZDHFEZET-BITM AN L (Brown; Garrison), HIZIZIERF 2B MM
RHBMTEARZBETOMFR LW, LLbED [FyTF ol BHIOTHARTHRS

5 [3%%7' 7 v b +s3y 7 (literary brat pack) | & (% Raymond Carver <> Ann Beattie |52 % 5 1} 1980
FERUIZBYS L = AOBURT A U 5 AEFR Bret Easton Ellis, Tama Janowitz, Jay McInerney %579

6 i AXM A OMFEFRIL Kitchen DARDFEMRIZHE SN2 T VT ROBEVLZMEOBFEEIZE TKRDO L H I
SMk L TW5b, “There’s a photograph on the mint-and-dark-peach jacket of a bright-eyed Japanese girl
in a white eyelet dress, her hair stylishly longer on one side than the other — someone it might be fun
to know. She’s not Banana, but the packaging doesn’t entirely lie” (Garrison 109); “The face of Tokyo
native Banana Yoshimoto graces the book’s front cover. Throughout the book, I found myself returning
again and again to that cover to stare at the wistful features, the self-conscious gaze, the tentative
posture” (Smith 57). Garrison 235 L TV D X D ICRKOLMHEIT L L L3 Tiaa LA DET /v
ThHDHOEN, EHHIZLTHINLOHFHIED THEM TR S 5 VIEBENIHERTT 7 Ao &tk
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NIERE, Z2< O AXROMFZETEL, FICHEEDOBHOWRFERTZHIT. AARDE NI
ANRD G D VIR T A N ) NNV OEEER 2T 2 OMFFORICETIER LAR
CFEOSURO T TIEE R /2 b O R L7, thhF7 AV hOMFHER-HIX, 20 [
# (simple) | T gV (light) | SUKIZOWTHRfET 28 AT W=D D8, FEARR
IZEDFIZOWTERERBALIR S edolz, THIEEE B CFERDEWRE O SUE
DOFIRAFREMEIC L D b D THD LEZXOND N, ZTORMBEIZOWTIROE T D THi
ERAR

F L b LIXRROREN DN Kitchen 1 X7 A YV 71 THERIGFERICZ T AL H D
D, < =Fd. NP (1994) (TN - Pl (1990)). Lizard (1995) ([L 23] (1993)).
Amrita (1997) 72V 2] (1994)) FHE 0 RVl /5509, BATIZZ DM
P AV O SRS R Ot G L T o 70, Bl 1E NPOEZEFRZIBWNT, [l ALD
HFFITE L EoXEEFIMO CRIERbOTHL E L, 'EALT (banal) | [HF T

(mediocre) | TBHJE TH 5 (clichéd) | L7FL7= (Galef; Cryer; Herter “Banana”), 72
WIS OHEHIZED NEMLE | OJFNL Ann Sherif OFFRIZEH & 2 AIREMEIZ DWW Tid e
VTRV, Lizard & Amrita & RERIZHEE 25203 TRV . #i21X Mark Bautz 1%,
Lizard 1% T#)89 (charming) | T% NRZEICH B H O (insightful) | TH 72 < Hiig
% EE (exercise in writing) | |2 E T, ZOWEEIL [T TIZHEA TS H D (dead on
arrival) | 72 & BERE L7-, F£7- Yoji Yamaguchi i% Amrita#FC, L Lb &0 THISZRWRGE
Y D3R (impressionistic narrative style) | [ZLLRTO/ES TIEIEF IZA DB TV =D
PN ESBIOERTIE D £ <HIEL T e &7z, flliZ Deirdre R. Schwiesow %
Lizard OO —B MO S CWREY 5085 N OG- OB S 72 822507 T L C
W5,

Z D XD eI R BEEE D 2 < R 5705 H T, Cathleen Schine [ZfIAMIZ L L & D
SR B STor LT, L LH EDOURITMENC THFAT (monotony) | [
B.< (trite) | TBEIE C (platitude) | TTEXHIT (cliché) | TEfEkd 72 < (shopworn) | [T
HH 720N (shallow) | £ DO THDHDIEA, Schine 1TZ4L 2 Z 25 H oy DS FROME & -
TV EVWIRREEZFTATFIZHEADTCODEE L LTRIEL TWDHDIE L ERT D, €L
T, VaRrb—=vary X OPFEDLRZIZET LI LS L OMBITERTEERS HERICAR
BREDOTHD EFHIIL TWD, A TYHREOMOMFEFE =D & 13# 72 V9, Schine X Lizard

EAEEES L T DD X IITRZRNTED D D,

T WS,

8 ‘“Yoshimoto’s language, as translated by Megan Backus, is simple and spare, minimally fleshing
out each scene” (Howard 6D); “The dialogue of her characters, while possibly distorted by translation,
is too often banal, hinting at nothing but the obvious, in the manner of bad television” (Brown X8);
“Yoshimoto’s writing isn’t itself very complex; it skips lightly over the surface of even Mikage’s
darkest hours” (Garrison 109).

9 M ADDORFEFIIRIZIT L L & OIEMITEHAY R B AR SO I B R RS E RO HZE 5 & LT,
“Ms. Yoshimoto updates what is actually a traditional evocation of ‘aware’ with a hip sensibility”
(Galef BR23); “Yoshimoto writes with a reverence for the Japanese tradition that’s refreshing in a
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OFIZAYV = Z Y ZLADOHEEDPD TIE R FBEHRFEE N O A LTS,
Lizard \ZIUH BRI T N CEENIC S ERAMIC b B & EEHICEBIL TR EAATE
HITHZ IR TRDIL D, ZNDIES2EV AN ED LI ITHE LA OESGHTE ol
HFDNENIPFETHY . KL LITBRG AW EFEOOIHR DL N L AN &7k
LTW5b, ZHIHERH D W 5EEE/NRIC R 6D BRI 72 R 872 D Téd % & Schine 134G
T D,

TR R S TS T, L L &3 R2OEMIET A U I OEERT- Iz B
RBHBOHLLDLERVIED, HEFOTIZL XL H L DORHME AR INDIET — 7 BRAIC
EETDHEIICRoTWotz, Bz TOELSEAEDLD 255 A (wildly offbeat
characters) | X [%JAER97eBMH E BLEOZEREMHEGT 5 £ 0 2B L BT D LT

(a plot that alternates fantastical moments with celebrations of worldly pleasures) |

(Yamaguchi) 72-720 . T 72{5:2 (psychic communication) |, [4 7 /L & (the
occult) |, LA BT By &E (lesbian attraction)]. 20 fRoD AFOIRM & L7z LBLIR
HE (the anomie of the twenty something mind) | (Schwiesow) &\W\\o>72H DBZET LU
%, Nicole Gaouette (% 1998 T DT A Y I TOL LG EIXROHRERD L HITE
EDTND, LLHEDERITHOVAARIL LB LD BRSO FERER @A Th D, dn
HTCE D EBGANDTHLORLEIREL I EZRIT H7OO MR ARDES:, +747b
L Ib0DOHITN) THLHL, HLWIHTE 9 & VML LR BHEBIRR EAR
DEBETH L RONLBRNEARETF—7ThH D, ZOLIICLT, [bODHITI
L= EWOHBAAMED I 7 ZAF ¥ —L LTOL LY & O/NRO MR 72 A A
— TN, TAV A TIIZORHICBELGIL, TO% b ESHEMRINDZ L&D,

2000 T Asleep (TETEAR] (1989)) BRI SN DEIZ2 D & 7 A U I OHEY
%t%iib%kiﬁ&@»ﬁ%ﬁma$im@%%&wotTfiﬁ<7%)ﬁ@m

ZHBIRADH DB D THH D &9 FiAhti & Ltk 1=, 5l 21X Philip Herter i,
As]eep FHREARANONER R ZHEHL T D 72T Tl BIcAEZ T
DOEFEL ANMECZOWTHERBEL TWLDO7EERXTWVS (“Rev.”), F7- Stephanie
Deutsch 1% Asleep (2T, fEDITZ ZTHIDILTW D DIESNE DAL TH 5 DTER, 2

WZBG T DM BIRBERETIEE T2V T 55 R FIbThHL LFEKFHZ, Y

w/ﬁé’ﬁk%u’( WARBM LNy RIZAY —Bh T LEEZEL7E 5/ K97, Fxlc
LENRARHHHDOTHLHLDIELIBRRITND, TRDOLIORERTT AU BOFHEIZE
STELS ED/NFIETHAR (Japanese) | Th 5 & FIRFIZ [Fex @ Z & (about our times) |
THY., EDOLD (foreign) | THV 7235 [BIYAHNH 5 (familiar) | HD E72->T
WHDTHD, ZOXIT, TAVIOFEES XL b &D/NE H G2 b DETFERERD
KMz, L0 HEHTHIRbDE L THAMDIZIEIZE>T, AV = Z U XA
DFBENS AR Z R DRI X <ML 2R HGFETH D M7 (subtle) ] &

Generation X-age writer” (Vivinetto 6D).
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2 THESC/ 7 (delicate) | & W o 7o RBUTH O T IT/EM OFEA T L X 5 &2 5 #E5F
ENRBNT, BIZIEZENE T D M (subtle) )] & THOOHITN] Vo T7-KEL
S TLENE DI/ D & Z AT, Maggie Galehouse & Laura Miller I3 Asleep %
BNV Z 5 HDOHELVEIGZE DRV F TR LE 5 & LTW5h, Galehouse 135
NP OFENE 2 T UL UIXTEBRZ 1 5 K 95 220 BRR s R B (those physical and emotional
states that are more often than not aligned with silence) | & ZF&H L. Miller iX b LD
HHRELNL1A T ORI OB L A L RPFE ARG % o T 287 IRHE (a state of broody,
quasi-existential melancholy that’s no less pleasurable for being a bit adolescent and
about an inch deep) | &RELLTW5H, ZTHOHOFBEN L LY & OFESHOME:F DR %7
HTD2DICRTE L TEYTHLINE I T E b, DR EBART VA Z A TR HGED
HHEZBTELYE L TWDLZ EIIHLNTH D,

2002 27 A U A CRIERREAR S 7z Goodbye Tsugumi (TTUGUML) (1989)) (X, L
NLRNDLHOE OMFEZRICHE S, Y =% U X LOE A TEMLICET 5 B ARNE
MR S 7z, John Freeman (X2 O/hit% Kitchen &5 EEIEOL 572 DTT A
U TOHBRMN ZARICENTCHEB R TEHLF LTS, BT, ZRETOHOLL
b & DOFEM T 10 A OFE LT D3I I DRANTAE DI ENADOBEHEIEIE S 5 £<E
BN TWEDEN, Z0 Goodbye Tsugumi DWFEIL Tt girl) 2 FV 77 v a7
TRENH 2 LMEDOYRETH D DIZ, EANADFTEBVDIER IS, £5 T L0EOFHD
EoTETH 20 ROLMEITITEZ 2 W EHEHIL TV D (“Writing”) ., —77. Wingate
Packard X Z O/NEITIETIC B ARWI 725672 & EiET 5, F EER O After the Quake

(2002) ([FDOFEHTHITARES] (2000) L L, KLb L b LbEEL S [
%K (loss) | IZOWTHINTIIW D D73, KL H & D/haid 1000 RO A ASECS 7S
N5 LD RN BARDEFTH D THH 72 (delicate sensitivity) | & HEX &
B AN T X (perishability and impermanence) | ZffHAbETE Y, f EO/NGHE Y
LTS EHARNTHD LIBRTND, TDOLET, BV D OEL I ZBENIZEETD
LR —THERMOEFICHFEOHRF 1T L THHEERZRNWIEA S L, ZO/IIZZED
KO AARDEFD AR KBS E T2 & Packard 13T 5,

ZHEET AV AOMFER- LR L LS EIXRRO/NGICEN D HAMEIZ OV THEY IR
LEALTWDAEHBHO—DIX, LLHEBEGRRT, BOOEMTIHARDEHKN B E X
RN D TH VBRI R EFOERE T2 SABFATNLDORELERDTLESTND
ZETHD, PlIzIEHHA A E2a—T, LLHEIFHSO/NFHIZONTRO XS IZFE-
TV, BICIIEHEOBRBNET, T L TRITEG A O NERTERICE D> TLED
£, LEREZ DT DT TRRRICEDY £, BBREFENTVDLHDIXZDO L S 2B

10 Deutsch IZFHZE 1 59" Asleep #F Tlsubtle] &9 HFEZ R D L 9 (2 H L TV 5, “For the most part,
though, the stories capture something subtle and real about the way we process emotion and
experience; they portray magical moments when a character is able, at last, to move on” (B6).
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FAIZ2 b DIZ & THITWO7EE BWE S, (I8) BEOBRIRZ2 D72 & EuvE 7711 (Pilling 36) .
EFFFC, KLbLiE, ZoHFITGERICTOADDESFINH D5 DE LD T L ZH
AT BB THELZME LEWEWRH L0772 L biE-oTnD, ZhE=ITT, 20
A HE2—FBHEDOEH THS David Pilling 1, K L& &3 RIZBARADYY > —T

V. BEHRFTHENMTHOLEAN TV OBMREE - HONRFHE & LT L ZINH Lk
FAEFRTHDHDOREEZOEREEFMEL TW5, K LH EDIEROET Z T 5B
ZOWHFLEL LB EHHFETHD THMI7Z2 (subtle) ] THESC/ 72 (delicate) ] M S
(perishable) | [BA W74 & (impermanence) | &V o72, WV ENEHICAY =
XU RXENEGENT-HEEZHWSLDIZK L, Pilling 1% T8 LV (grieving) | @5
(healing) | #HE (hope)] EWo7-HiEZH W, KLLEDEHOLT L HBAME X
B ABRWEBR R A RIS L LT D, EEDOEZA, TAVIOHRHERL LS
ED/NREFRREAR L L 9 LWRD =D, ENNRIEFICHRTH L6 TiEe, #i
FHIZERARHTITZ2W o T LY BRICEOBZ2W—OBEH I HZ T ANLNS T
BHAHIEZBRTENOLTHY, TOWMETREEREICT A Y I T—EROFTEEZBEHFLTNDHO
T® % (Motoko Rich),

2005 4212 Hardboiled & Hard Luck ([/~— RARA WV F /"= KZ v 7] (1999)) HEIFR
RSN DEITIET AV VBT DI LS LERBRDO=2DA A=V BNEEFL TV, —
SHIE, % (loss)] 3£ (death) | % (love) | [&ZMEDOKNE (female friendship) | &
l/\otirfcﬁ’f“’\’ BB TN R TEEHEFR (“In Brief” Farr; Freeman
“Morose;” Ervin), 2 HIZ, B TOLEPHRETFT —7Z2HFICHNT, ERZ27 A K
HJA 4% A /L (true Freudian fashion) | T THHAKRIHG A4 HIR (the naturalness of the
supernatural) | (Z5E5 DAYt (a psychological catalyst) | & 725 X 95 72EE (“In
Brief;” Farr; Janairo; Herter “Haunted”) . =2 HIZ, &#A7e B AL & B D B
RIEEOW T DL R 2T, TNHEME LT/ EEAFERLWVWIA A—TTHD

(Herter “Haunted”), Kitchen 737 AV 71 THIfRES Tz, KL b & O/NIEHAIE K
DHAR B AL EBARAARALEDORRTH D L WO HIREFF > T HFRT-BIX, 20
BRFITHMAITAT LA Z A TREBURIL L 72 TR OFEMIZ /L B3 5 M O R
BEAILETHIITRY, DX LY & DMK A FIER IR S UYL 3 H T < 538
BRCREMICLT L HAREICHE O LW O.LE Tl B AR Z2MmICERE Y TDH X
I oTe, TN, TAVBIIBITLHEIL EIERLDA A—VROSNTTTH O #t
FORERFENTHLN, K ERBO/NHEITIENL LD & O/NFHITITES > & D WVIEHR
A NEX IB/NRBERENZEL L Ao DI TIERWO T, MEFEEOHY TiF 13 H
EVRNSD LIIRSRWMEAAD B D,

HAIZE W T 1980 RS 5 1990 RIS T, L L & id7R7eo/hailidsk

11 “In Noh plays, ghosts appear. And sometimes a character’s personality changes entirely. Just by
putting on a mask they suddenly become a demon. I think what I write is very close to the tradition. ...
These are modern version of Noh, I think” (Pilling 36).
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2L OLFEEZE LMELTHBLORY) EiFEiisk L, b Zrolc b 00— kiE B
F OGP FE N T ITHR 2 R 22 7212, L LT A U B Tk, Wk OFES % JEAf 9 2 3T
ZEOOBRICEOXEREZIH T 2RO DO T PEEBIIZZ VN, FFiZ THGET
(monotonous) | [BfEC (banal)] TERAIT (clichéd) | THER 72 (Gejune) | HDOTH S
L&, 7T AV OMFFRT L ORI RRENAR R 5B B O—21%, BEL HAD
DLAGEN BN DN LW L D SR PRS2 008 LW Th D L bihsd, KL
b & DOIRIFDLEEIC L RO 250 CTREIEN T / n—ZIZELEL T, D&
B 2 BRI TV DR a 1T L L TR D/ N a2 Bt BRIC b BARIZE ZITfE) TH A 9D
LLWBG AR RO A—V BB LN OR LTeZ ENAHET, BHEZHie L X &
RO LY 7 v 7 ADOMRE/RDZENTE D, ARTOLEBEIHIGEA R 2N TH
59 %< ODEROBHEMFRN L LS & O/NRZFHE L7zDiX, 8% 6 <L DURNE
FTCREZEDRVIMFDO LD THLTDERELZ T IO L EMORIEIZ H LR TR
TEPZTANRLTNEDTHATleD EEZDND, TDE D 70H 2 BRI 2L L
& DOURITFIRDBRNE TH L7, T AV WOMFEZRET-HDO L LY I3t T 25l MK
polzDZE B3, ZORBEIZ OV TIBIDE TS Th L2V,

T AU TEINIZILS LIXRBROEFCHFLOT T, V= X —OREICfilL TV
Db DIXENEEL L R, WL DN D LMD FENATBARDE VA RN LEDOERSR T
% EBRNLMEFE BMADPNDLDIEN, TN ED I HIZLIFTO S D LIE D DinE o,
BRI ED X D el A Ffo 1o R G 72O E VS TR E TG LTy, Ziudds
o<, TLHEEROLMETEANRTLN, TAVDARRIZA A=V LT0DH LI 7

[Z3# 77—/ (geisha girls) | &2 TERGEY72 4t (devoted women) | R4 X
(miserable creatures) | 58 < TRHEIZH S %M (strong and motherly women) | &
Wo T HIRH) 7 AR L IXER O, e Vo TEI VS AT LA A FITHE D
WKL TWENENZIEZEI THERONLTHDLEEZEXDBND, MATELD & DS
BHTDENRET AV AOHmEITE > TUILMEEFESICIEH E D IZH A 1TV H T
HHML LW, - T, KL ED/PRBHERANLEDOH L NA A= T AU D
BRI TEONEREET 272D121F, D&kt (gir) ) K (home) | TRMEHS
(patriarchal society) ] 577 (kitchen) | A4 (homosexuality) | 72 &, KL b &1fE
IR OND Y = A —ICHTHRBEIC OV T U b Fliam XL a2 R TV BER D D,

3. Flram
The Columbia Companion to Modern East Asian Literature (2003) 2B\ T, KL%

LiFAeeit. TEEEHE (the nonnuclear family) | [EA9F5H (sexual orientation) | [HT#
FA%: (incest) | [ (spirituality) | [H7522 (new religions) | [%E (death) | [ /) (violence) |

2 TSR,
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& (the single person) | =1 X (AIDS) | & \WolmEEREMEAY, DB EIFE
END LIV INT ¥ —ITEEEZ T2 D TR T V) (exceedingly easy to
read) | FFHY72 SR T, Lo L < TR & et iRY 72 & 2 (comforting and upbeat spiritual
solutions) | & [F5#RY72%E L (means of emotional healing) | ##t# (25 2 TX2/EE T
0o LIS TS (Mostow 257), HIFPHFF TR ONL L L LT D =201
A=V INEMNCHEEICEE LTV D I ENZ I bz b, FE, L L &ML (loss) |

%€ (death) | Il (loneliness) | & \Wo 72 HEHA IR CTROWIUKATERIIERZ THL &0
) 2 EITTFINFRSUZ BN TN e ST 5, il 1X Ann Sherifi3jZ, KLLbED
INROFHEIE, EARDE D TEL L ARSKAN, THfZ, 27, FT oAk
T4 — W Ak E A2 OB RANZREEAf)E O A = 72 O (studied nonchalance,
utter nonchalance) | TeE-> TWAHEZAIZHDLELTWVWD (279, 293), £7=, LLb &
D/INFITFFIASHI R =% S F v VIR ARDA A=V Z R LTV L DIT Tide . W
THMAZE L CLEMICRZ DT D LD A A=V 2 HAFICE L T NDL O THRAF O
H O WL LB TZIT ANGINHITT 2L Sherif 1T ~TW % (298-99), & HIZ, fnft
BFIAA L (boDdhidi) LBERAARIE (Digm) mi# oZEoRBEIZfiti, X
LbED/Niid T LA (sadness) ] & [M#E2NL & (nostalgia) | OMUFF7R R ORBLL,
BROD LW & AR AARDOEFIZEITLEINTZ b D TH D & FETHMEE LD

(Treat 353; Buruma 31, 33, 34),

EEEOHERE L IEWE K OGRS, KL L3720/ NIZBN 5 LMEDORSITH L
WHDRD), ELTHRANLMNED AT VA Z A T I A=V R T 52 LIZkEh LT
WDHDNE WS EE R Y = X — OB Z B L Wam CTim U TV %, il 21X John Whittier
Treat 1Z. L L EDEROTFEHOOESTHSD MEHNL X (nostalgia) | 1E TREDOH A
MHBUES B 7= L & (a simulated nostalgia anticipated from a future perspective) |
Th o T, TIUIKHELRIT LT T 2 72D O TR 72 D72 L iR %, Goodbye Tsugumi
DENAZFNEET, HEIIRET 2 2 L 2HE LIGORIIBEE R IR T 26005
PEEFNO AR i) THhYFTH Z LI X o> TRIMESDHEIEIZHi> T\ DO
72 L Treat IR 5, D& ITHARDKRA MEX U RIEHEREROZM TH- T, ~
TRE T U VIR BHAEEDOY Th AR OERICHEL L7z, BETHLMETH 2R
LY = T =%l L TNDDIE L0 ) D) Treat DRMRTHY  ZOERTELS &
X TFE (family) | ° (=7 ¢ 720948l (oedipal father) | &9 X7 LA X A 77t
BEETTWEEZEL OO LWHEALER LZDELEE 25, £LTEAN, HAM
DUCBREEEARERDN Vi) SUED =D OB E 52 5720 Ly R Lz [
L EARIIBLA (a shojo ‘subject position’) | 72 D72 & Treat (E#Em-S1F % (360, 364, 380),

Ian Buruma & £ 72, K] & (D TH LD WD LR E W S 7 7 & O — Dt FUR S
AL I LS LT/ DOEANNT, REASITRIEIHEONREO LR LA NS HH

13 Ann Sherif & N.P¢ Lizard DFIFRETH H 5,

98



TAUBZBTDELY EIZRROZR

2D T2 E B T D REBOBARNLMEDORIPH TH D L ~T 5 (34-35) 14,
Treat [Al4k Buruma &. [M#E7/ L & (nostalgia) | &£V 9 K L H EESMEFORSZ EAR
2 TZE] DORTHT D ORI RFIETHD AR LTS, LLeR b, Treat
& Buruma 735 9 £ 910, KMHEMSITHT Dk LWERED O RTHTFEE LT, D&
FERICE WA T D L 57 TE)L & (nostalgia) | OBEEMEMF CTIARSNL TS E L
Th, TNEH L ETHRBED D VITIRITTH > THEL L TV D DT Tiddewy, - T
Ld&EDIEMIZEND LHEEANRT-BLRH LWKHEBRORBLL R 00E 5 dEEb Ly,

KLU b LT /NG THEDN D LMEDRBIT OV THIERITHE 2 2 WF78H 121
<%, Ann Sherif 1, L L& EDEMBHEARLINTE—EDANKE %TW%@E‘HO) >
IE, BEVWEEA EE L OMBAARNOBMA LR A MEX O 7 v — U5 275 50l
a— M ET RIS D SRTH LW MG 2 R L7226 72 £ i~ T %, Sherif 1Z
EpE, XLbEo/hRizBWnTiE, SEMNRBETH D LB RS2
TN 2 THERR S AL, Mol 72 BYECIRGEEIBEE CRIMEE R EOBIG A & L b, &%
HIBORH 72 BIEME ) I DIRE SIVTZ AR A R EX VTR A NEETERIES L L TOENE
fftxh g, Thbbl b idEnE CHEUOHEKICH ST VLI NVTF v — 2 AKKE
PEFOERBRBEE TH 2 HFFRCT ¥ —F U ZLOHPLIRBIAATZDTZ L LT, Sherif
T DOIFEERELS AL TN D, (283), 2D X 91 Treat & Sherif 1L, V& HNF v —D
HBRETHD LFRRFICAEREE T D HERMSHENRE & L TORRZEDOH LA A —
PVEEVHLEI LS EDOEMITH L TIHFENRRHEZ & HIZHEZTWHDTH D,

T AT AET 4 —RAOBRENL L LS L X RROENZ & T+ 2 5EH W 5,
Kitchen OFFRIZHOWTELZ LI O T Jaime Harker (£, KL & &1 AP

(homosexuality) | M5 (transsexuality) | [BEED M (‘oriental’ woman) | (2O
TDAT VA ZATIRARA—VEEZD LI L TWDDRELFHET 5, LarLZo
FURIE, Kitchen (28853 HMEBISE L TE NID AT VA S A T HFE AL EHEVICH
BT E2 L5352 500, EARXHBNTORNTH HHE—ORXBLIIMEEIEES TH D
DI, M (Beze) Mebiz L, kEx L, £ L CLESDEI TORTIX. TLERE
DAT 4 TG T D LEERKE DA A —2 LsHmEDT, Thox HMEEIEEE & BV TEN
BPRDAT VA ZA T A A=V a2 BYD 2 Lidmn, Lirb, &~EIICIZZOXR
BUITEDLFERIZA D BT L Tl 2508 & LTIRD R S & L, 5 XHE
DOEEBEE N DT HE TRV RW, ZoflZ A7 Th L Ly EBY = X —DRE
WL TENIZERE TH D L 1TEZIT VY,

FUb EIERBROIESMOEEDORRIC F%EJ LT%%% <FHfi L T2 Dk Awaya and
Phillips TH V| L L b EDEMEEANAT-HIL, BIROEWLMEFiE 2 EA T 22 5 O
FERFLTIND LI RF LW D#/V%T/I/fa?@f: & EIE L T 5, Awaya and Phillips
W2 L AUZE, Kitchen X° Goodbye Tsugumi ®ENANT BEBEZEY) ] © [KEEW)) ThD

W otk & L COFTRE T U A A4 Xt (cute culture) | 122\ T i Kinsella, Miller (“You”)Z f#,
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e EESHENT, 20O OEVARANLSEHGHELEHBE DT D, £ LTHEICHEK
AT 255 6P HHSHIHIRING BH R L bOWFEEHTrZ LIZL > T, Bt
FERTCODEEEZENT Z LR AT b NEEZZRITBERRTE201EEF 9,
S 51T Awaya and Phillips 1%, Kitchen D ENARINT D, WA RLZNEIZ & o TTARE
EREISIIRIEICEETH D LOBRBEREOT THLRIBEZLETICH O P LWL T B2 T
BRASBNCHN T 5 2 & T, BHEPOMRMR CHELFE TT MR L I 2 2GRV
WEHRRE DR — VBT IR > TNDHDE L FET S, B LIVMROZYRIZSE B9
ZEIZEoT, KL EONROEANRTLIFHE A IO ER b ARICAEXH &
ORAEMEZ R LTS A, HE L2, B Lne kb Lnt ot 2T
VA S A TR UAAT DO S IV TEERBRICHEBIZAEZ D ZENTEDLIDLE LN A
V= UERHIEWLERFICG 25, LLL LI, DNEOBG AN OE X T 7E U THL
REARDENLMEDOEDFHLELF 2 RB L, WMENRRSZND 5 Z L TER<ATHY
Z X DEiEd 5 Z L2k > T (not merely through the attainment of material success,
but through a better understanding of oneself) | i & LI ANEEZE X DHT-ODHEE 5 2|
(S OHFE & S HEREI O AR O h - 7= (the gender-laden baggage of social
expectations) | A CTESTZHARALEDFH LA A=V FED L TWDHDIE L Awaya
and Phillips (3fi#3 % (25556), L2>LAR03n, 2O L) RfEimcs D EEZITAN
LT LT LV, b XL & /N OENATREED 20 8 30 RATHETHY, =
DERTHIVUTHEET 20 L0 B0 BRIZBWTUIELZW S DL RIER & 5 Lt
SHRIE L EIZ ERE TRV, KERED X HITEZ LN LD RERMEIZR-
TL 2D, 30 fRE&F 40 1R 50 fRITAR > TG TH D15, BHITZOFEMRITE LB -T2
TENADB ED LD ITHE R MMESR LR LB D O ERATEWER S OTIERNWES
I TORBRZH XL EITFEICE > TOHREELFF oo — VBT NVRA L B2 ]
REMEZ R T Z LN TEDLDTHS D
FLbETRBRBARNKMEDAT VA LA T A A =T aEZHRAL T LITHIHLT
WD D EW ) RBEICK L THER RIS bAFET 5, FlxiX, LU EEROFEAA
IR 72BN 2 CEO THARALEDH LA A=V Z{ED I LTcDIZ L EET 5
Awaya and Phillips T& Z, METHIUMATHNANEE > TELTFIE LV D LFEIE
OERITMEZE < R TE LS & D/NRITERRTHTH L LBOTND, ILbLDY
= A —DRIBUDWTHRIZHEN 72 DX Sandra Buckley Toh %, Kitchen \[Z W TE T
Buckley 1%, ZD/MiiDE4 &EF—7HED, BT (Kitchen) | &) FHEICH#EDL D H
ARIZT Tl SHEFANTRE L TV D IRSFRIZRMEEICIh o 72 b DR D12 L TR 2, TH7ET
FFREOWTIEZROPLARDIEE NS FHE, 407 LE FT <R, /M. 7

15 HARZMED T/r#3% (women as natural caregivers) |, [F:#Hl (mother as main parent) |, 52 F%
(gender equality) | &\ o 720 JE T DS OFRF CHEE S Lot & VW O BEEEE & Vcl > TV D
D&V 5 RIBEIZ SV TIE Charlebois 1R,
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EHHPDHLAT 4TI L TBY , — RO 2P L T X DIZH I 2503,
IV = F =T ZABRRNNZDP DT RRTH Y LU L > BRI LD & O
ThbHEINTODIREER (BT LI LIAD R TWS D72 L Buckley (Hil~
%o Kitchen D ENADFIZHEFTIZNWT, T2 TRELTEVBEX T VIR0  HA AR Z
L720 L CHRMEAICAS L TAEZ 272D BLOEMIC 2 5B 2 L 2B 2D &,
Buckley O EiEIZIEF TG 2016, BT AN E > TZ ORBEELZBEBIRT 5 Z L
e WS REICT D70 BN LT T2 K5 RITA TR L TR, LA

M58 < CTRHMEICH Sz &ett (strong and motherly woman) | (2725 72 D B\ Mgf#i & C
bHDHEHBLER, TP ZRSTFHRTE IZOZ T ANLT VD LR DD TH %, Buckley
IXFE, B Y = X — ORI T 2 ZF THLETO RN T AV 2 X —D R
DTz, BUHEFLEROFIZHRNEINTLENHF LW 2 ¥ —OrEEHEEZH Z &
T2V DTEERRD, 20D FIIWFEOF TA =T —ITEIN D DIEN, Buckley 1% D H
KHFELZBEEOMERNZEDT X BB LI ABEYRLTLE S HAHZORETH D

ERIT, FER. KL EO/NBIENEE Y v A D S HERR SO I LoD
EMEILTWTIHRLTEZLLHEI L X 5 L1387, FHE L W D BB 78 & il 2 &
ARSTFHY R A S TV B2 072 & Buckley (3fi#mS1F 517,

ELbEERRORTFEZY = =BT oMBEIZR 722 & Tidew, 77 #E
W24V Z Y AL ERESERE L LY & OBAIZOWT Ann Sherif (IR D X 9 12
L TWD, KL & B DOVEROBS NIIREMI 72 L AR T, N SOH
A2 R LT UTHEICHEBEICRE T HDOEN, £ 5\ o ik 2t F v
IR LO%E LT, EREERN BRSNS O RREEOS L L THhRT 2 LT
A2 A ) = 2 Y AL TH D, I%/%/&ﬁ7/7ﬁl%%a@%Akbfﬁﬁb
FHRLH) CRA AR A WRE I AAT X L b & O/NE, N Y O X9 2B R EPED BT
WAV FaT VARy b ZRDD ARNOBIHSGO =— X RZEHLTVD
D72 & Sherif (TR ~%, MA T, NPIZBWTEREADNT AU BITEATND & XITFK
RO ZFTHL T LE -7 0 iEBMHEZICET HIEENRETI LV EZHE > TLESTZY T
HE AT T, BARESHASULITW S T APEFEO SFEURICin T LE D EiESTL
F DLWV RSFZZEEN L L EERICITR 515 & Sherif 1T L T2

ez L L & ideeid, EiC wﬁi&ﬁ%&bt&$@¢ﬁ@%@i%&&ﬁﬁw
F ¥ — % LFROUEDOF IR BIAT Z L2 X > T, EFHHRIERETH D LA snT
Zlemb Livewn, L Lns, RSFHNREREZ L GATEZO/NHNAARE T A Y
B DO— e H L MFAFEO—EDOIFFEHETND L0 ) FRIL, &S & FROMBEIZET

16 7720, THAT) Tt FyFr)] EWIEEEMHEI ZLICL o T, FZICHNAINIRSFHZER
WZ R L TWD DL FET L2825 B 5 (Sherif 294), 72, BOBHOFZ2EFRTH-DDFE
E L THARLZMENRFEZME S Z L ICBT 252 D\ CliT Stanlaw 2,

7 2O, X Lb & EIEVREEEE AT LA X A TR TR0 IZ L6l & LT Buckley i
RS CHEEEOBE [B8215] (1992) 2237 T\W 5,
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2 MSEBA IR R SFIE SRR A M ERL 21 DA L TS0 E WS T EER LTV D,
L LbEDOIENZEFNE L RRDFEITTOMSTHICITE 2250 . A O/
TV DT, FHEORFECHERE) b — R B R TH 58 W ek O EIE DGR T
HEHRRBREZ2OEE 0D ZLIZR N TV RN, KON TWARWRY Z L TnWb, £
npz., KL ED/NFILTEIZ L > TOHLWHED LK 5 72 O—Rpry 22 EHES T 12
F > THHMEIIKH L THLS DOFEET DIRASCAT VA X A Tla A A=V B BT 1%E %
O ZLITTERY, ARTELS &L ORHICHIHIOMEM D —ikGeE & #ERER W DR & 72
KFFE ST H B O— 21X, B O/ TR MEE (NE) E BT IUh
NIRR B 2 LRV ZE WD THD, HHERTOERBST A /LD
WRELZZITL LS EORBZED XS YT T ¥ —ITIEBIGE AR O I WHERFZ 7= BT
REREEA G2 1-OTH 518, BT, 20X 5725 LH & OUENTFICBWT b IAEE
2T AV A OYFHRE-BICH R REEL 52 T2 ENTH D,

BEICRTEL LT, TAY DOMRGFHEOMAETZHITAAROFTHEEIZ LT L LS &iTk
RO Z m < FHE L TWRW ZHUFERRICB W TE LS ED/MGDOT v & A0k
PRNTLESTNDIEEZERTL2OTHAI M, ZORERGET H7HDITITL LB ED
PEMMM ED L NZHFRICFIR SN TV D DO E BT T 20 ERH D, 7= I =X A
DERDO—> & L TOFROEENZ SO\ Tha U772 FED H T Gayatri Chakravorty Spivak
X, FEWEVEE O ZMEAEROERS LI UITEFED 7 = I = A FBFFOA T4 1 F— L)k
BEIZIRSTZE CED DN THFEICHR SN T LE Y Z 2B LTV D, ZHIEFIREN
JFSCDOEFORFFRIEE DL R v 7 ZRIEKLTLE D 2O Z 28872 D723, Spivak 1%
AFFNRF OAF L 13+ IR 2 & > TRIXO LV R Y v 712 TER L (surrender) |
[t 5 (engage) | Z LD ETFRELTND, ROETIE, LLbEDIELOERE
LR ED LI ITHESLOSERFEOMEE2 L MY » Z IS HEDWERL T2 D0y, £
LTSpivak N EH &L ZADFIRE L LTOEBEZRILLTVDIONEND ZEEREELT
VY,

4. FHER

HICE LS LR BRONFOFEFIZONTIRE TV D b DODRL B D Rz~ Lz
DOFHXDY 1999 FIZREINTZ, —DOHDFH L “Contemporary Japanese Fiction &
‘Middlebrow’ Translation Strategies: The Case of Banana Yoshimoto’s ‘Kitchen” T Jaime
Harker X, L LY &137272D Kitchen 37 AV 1 T—EDXFFE 37 BHIX, o BHERIC
YAV HZ VR TFETHIREN TV AL EFE, ZORRFIEDOZ L& [HRRE
FNER (middlebrow translation) | &5, Harker 1%, AFEZERSWE TR O L O
AR 2 (A9 D 7= DIZAME RO FIFR  (foreignizing translation) % %)% %5 Lawrence

18 THiES M,
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Venuti DA% 72FFGERIZ OV T, ZAUT SIS T 2 FRE OB 2 H 12 L - Tk
AT VHABATHZAENTLED ZEIZRDENE LRV ERLEHT 2, T 2/ NiLE G
FIZL o THIEARRH 2 ERFHINEO LD THH L LKL IEL LI ITTHOICH
Jil (domesticating) T& Y #+EE (foreignizing) TH HFaRE LT UL 720Dz &
Harker (337 5, Zaud, HROMGTHRINT H7-DITIIMERIT RAxy F v 7
T72< TE72 5720 (exotic enough but not too exotic) | &7 % Emily Apter Dt & 584
=T %, 20X 7% THREFTR] ©BWEMARAF] L LT Harker |3 Megan Backus @
Kitchen DR % 24T, Backus @ [HHRREFER] OMIEIIIER ITEERIZTHATEDY
BIRAZFHA T TH HAGED Y AL Z R SE 2D LRI DAL T NS D E b o> T
WD LRI S,

1991 FIZH SN T= New Japanese Voices: The Best Contemporary Fiction from
Japan \ZIWH 5T [F >~ F ] @ Ann Sherif (2 X H#PER & ik L7223 5, Harker 13K
D & 912 Backus OFEROEIL TV D A2 2T D, £79 58 12 Backus [3F3CD HAFED S
BEOFEIAZ BFEIZTF->TEY , ZHICTE > TNROFEY FOD A E 2 AR ZFIER T 6 FREl
LTWb, BIZITRCD TEZoTh, EAROTEH, TRNETHIITREFEEL DD
BT CHIUTFAETO B L 20 (FF 2 7) L) &4 Backus 1T “No matter where it
1s, no matter what kind, if it’s a kitchen, if it’s a place where they make food, it’s fine
with me” (Kitchen 3) LiR L. —J7 Sherif |3 “I'm happy with any kind of kitchen, no
matter where it is or what condition it’s in” ("Kitchen” 152) &5l L TV %, % |2 Backus
IR SCORREGERCR B B A JAE CHRBL L H L LTEY | Iz TEWZ A ARTNK
ML ] (F>F27) % “White tile catching the light (ting! ting!)” (Kitchen3) EiRL
TW5, HEEO Tting! ting!) LW I DAk [FVF V) L) FEDH LD SR
RO TR 2R T TODUD ) TR L2 d 7273, Harker (3 2 OFIFRITEEHLE
IZL o THRAEETH VR HAGEL W IONEFHEOFAK LD LELIHL TWLH DL
FHIT %, % =12, Harker (2L % &, Backus IIEAI CitE 2 MO T 5 ZIAALTLE D
KO MHEEL EFRERL TWD L H, il 21 Sherif 78 “Sometimes, when I'm really
tired, I sit and think about ...” ("Kitchen” 153) & 7> “... felt overwhelmed and sad ... .
With the vague feeling of drowsiness ...” ("Kitchen” 153) &iR9 & Z A% Backus I3
“When I'm dead worn out, in a reverie, I often think ...” (Kitchen4) &7 “... stepped in
a sadness ... shuffling softly in gentle drowsiness, ...” (Kitchen 4) &< RIS L
B|ATIRL TV A9, NI Backus (X, “three sheets to the wind” (Kitchen 63) &\ > 7=
HEER D CIROEHASC, X EITAELARWE DO “T think T heard a spirit call my
name”20 (Kitchen 6) &\ > 7= LMK Z F1 W 5 K 5 7N DRk 70 R BLZ #k 0 &2

19 ZNFECE ARG ICOPIIE TR, FAMTE<S 2oLV RS (FoF28) & THELAICED
Y, ROLPRIRTEZSLVET ST T) (FF29),
20 T TSV EZFRIN WS HE EE S | (FrF2 12),
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BTN %, HIIC Backus OFFRIT, REEORBL LD LR ST NETEMT 52 &1
Lo THEEZLRLIED EFRIFFIZEDENRVRFFICS S5, 21 “There were many,
many difficult times, god knows”2! (Kitchen 41) W) LI EE)K'C/J NCFD Tgod ]
EWIOHEEZE D Z LI Ko TT AU I DF Z uﬁihﬁ\:foﬁofcﬁ%%ﬁcﬁW%O &
9% D72 L Harker (38T 5%,

Harker (2 X% &, 20K 97 Backus OFIFRFIEITT T IPREFR (middlebrow
translation) | Z4AAHT 72O OIE TH - T, Flakd THE{L (domestication) ] & [}t
[El. (foreignization) | Z[RIFFIZEM L TWAHDOTHDH, Z O THEEFE (middlebrow
translation) | O729IZ, KL L IER2Z2ET AV BB WNWT 2O KRE B ToZEFED
SNFHELTWDHDOTEE Harker 13385, —DIi%, Kitchen I3 HARDIRHAIIET THD
DHIFI) ZRB LB ICARNRNHTHL LD DT, b5 —Dld, Kitchen 137t
FIZEDLTT AV IO/ EGFATHDNO X D 725U éﬁéfﬁﬁﬁ’ﬂﬁd\ﬁﬁf“%é AR
HLDOTH D, &meiHKAﬁﬁ®ﬁbw4% THERER L, HORINCT A Y RIS
TeRIRRD T DI ARG LTT A Y DARFFOAT VA Z A T TS L fHRE L
TT%UW;ﬁbw¢ﬁ®m%%¢0ﬁbt®kkamr filiam T 5o HAFEOBMER
WEEDOE L I B RO BV L LMEDFE L SEOE, H D WL HAGER b TIXORAF 2
EHRTRbNTEbDITH L b DD, kL LT Backus OFIFUIKIZIND TND &
Harker 3735, L2 LE72 L TARYIZ Backus OFERITE L & DOFSCO RS EHTH)
BRIXEEZFFETHLHIAL TNDLLEFRDDEA I, I Lb L D/NFO R L7 FFdD—
DL, DIEERLT A N NI R T T O TR R SURTE L b
TWo, TORIBRDBANT v —ZEELIEENEZ LR T IWNVTT =N THRE
MRREZIEVH L, BHOOLWELFEEFWZ Z 0 6RTH LW E B o TWDHE % 5]
ZIATDTh 522, gD T Backus [T L CRSNTEHEE T HLDLEEED Y TNV HE S
FERMEZFERTH EFESEKRL TV Db Lz, L L BRDD L IINVTF v — % Sk
ELTELNIZ L L & DOSUROFHRZ FEMICREET 5 & Backus OFIRFESLT L B
B THDEFRERNT ERDMND,

K LbEERRO/NFHOFEFIZONTER U2 S 9 — 2D 3L “A Poetics of Grammar:
Playing with Narrative Perspectives and Voices in Japanese and Translation Texts” T,
Senko K. Maynard (%, Harker & ¥V & g C S5 7ML T Kitchen & Lizard (25T
FEMRZ2 3T A 1T o T D, Maynard I, ;L%k@ﬁiﬁ%oﬂo@Wﬁ&%*f h
ENHFEOTRTII RS KON TLES> TV D EERT D, B—DEFRET DRI HH)
YEFIZBEN T 505 (the perspective preference of scene-to-agent versus agent-to-scene) |
Th b, D% OHARFEMERE, Kitchen DJFSCIERE Y F ORISR D EWEE~
ERENT 2 OIx LT, HRERRRIZEMEE D DR~ EBET 25 = & 2%V & Maynard |3

21 JFStiE o602 &b Sh, S EAbotcb) (F2 72 68),
22 FIl, wHESM,
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WD, FIZITRELD TRICBBONTKEBEICIZCATOS RERT T A 12925
H4y & BRG] (FrFr17) L0 ) CEIL, ERTHUE “The rain-covered night scene
blurring into the darkness; (on this) large glass, myself reflected, (that) (I) see eye to eye”

(Maynard 121) &72%5 & Z A%, Backus |% “I saw myself reflected in the glass of the
large terrace window while black gloom spread over the rain-hounded night panorama”

(Kitchen10) LFRLTW5, ZOflE R 25 &, Backus IZFEXOFEIEZ BFEIZTF-> TN D
D72 &9 % Harker DERICKEN B D Z & 721F Tide < | RS E IR TIEE 2R 3tk
EENTLES ZEDBDND,

CoEREET TEET X 0 EEEAE T S84 (the perspective preference toward
topic versus agent) | T®H 25, Maynard (2 X 5 &, HARSUE/ESMS TIIRESOH TR &0
HARBIGRL BRI EIZ DWW TEED 121 CRIBERIIC ADIEIE 2 KRBT 2 2 L £ <, &
LbEbHYERE I Vo TEFFRITFIELEME L TV DI H 200 b b TR T 1%%%3‘}7;20&7%“
HTLESTWDEWNS, BIxIE, TBULRELET, LB olct i, BRIIWREEL
572 (F2F215) LW )R %, EiRTiX “The place (I) entered by saying ‘Excuse me’
was a truly strange room” (Maynard 125) & 72 % & Z A % Backus |3 “Thanks.’I stepped
inside. The room was truly strange” (Kitchen8) LiRL T\ %, ZDOf% R T%H, Backus
:U?i@ BIRANESF LTS SIFEWERNZ & & RS E SEEORER D [[EHE - FES] M

i& (topiccomment structure) | & [[FE6 - i) & (subject-predicate structure) |
&woiﬁotﬁﬁowfi;@@z&%»%%ofwé EBRDOND, FE, AR
RIZH DFED FOMEC L VBURICZ2 2 [GRE - 5] Mgz (38 - b #iEe

D ZRETHEHA L TWDLDOER, TDO LI TRMAMRICEFES Ao E
Maynard (Fik~< %,

—ofERREX TACSIH (self-quotation) | Tod 5, Kitchen D)L TIX I NADBHE
BRANFEEZRTIZOIC TEY ] LW BEENRZHINTWDDREN, FIRTIIFEA D
nTwave Maynard 13RS 5, FlA T, WEEBEHO TR Z O TOWBIXALF & 725
FrZBEpe e o) (FrF2rT) W) EL | EHRZE “The place I like best in this
world is the kitchen, (I) think” (Maynard 127) &72% & Z A%, Backus I “The place I
like best in this world is the kitchen” (Kitchen 6) &R L TV %, Maynard 2’5 9 &L 912,
T & ZHEMITITATRE T o - TH X O FFRAFHEDEN O T2 OIZHFERIFR T3 “think” @
% S hET %2}%’(}5 V. ZOREIELOEEOMFEREEEVEZ EFRFCHETER o
TWa,

”kﬂl@ﬂkﬁ#/ﬁ I I3TRZAE (style shifts) | TdH 2D, HAGEOKITIK 172 TH D)
HiRE TCTH - F9) fHoTE= %75}@@ LENENRR ST BT 2T 5, TEETE
ﬁ)ﬂtia (ZZRER RN BT 5 L HEH 1TEE D FOWNMRELAN LA 213 EICHERED T
KoLK L D7EAH L, #iT M—(fiﬁ)ﬂﬁ_iﬁ TR TR HBLT 5 L §R
D FHEEANTETEHE TR Do 7”(1/\5 EORBREZTLHEAD, [FyFr] TEZOX
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D IRSRDO AT Z 0 | BRI @R TENINC RIS T SR E 4 72 LiA
iﬁ’béo ;UDjUZIK@WfK%S%Eu@nRT?EfE?‘E)@ IFIERICHEET, Bl IFRSCD TLAE

<O ATHEANTHRY, AN THETOF X TOHLDR, £5 TE2E &M T
WD TIERWTT 2 (FrF2r36) &9 <720 1L, FIFR TiX “Cold and dark, not a sigh
to be heard. Everything there, which should have been so familiar, seemed to be turning
away from me” (Kitchen22) & 72> C\%, JFSCTILZ OSUROEALRFEEIZFE Y FOAF
fEaEikS e, P LULEMAEVWTHREL R 550 FOEMEELRTEEZH > THD O
L., IR CIEZDOXEOEALZ BT 5 Z EN AR THDTDITED X 5 R %2 E
HETWew, Mx TRICTIE, T7a) & Th) Vo7t LD L SHEFFA OFERETH
DL THOTITBL Lix ThbAllh) Enolc b ZWRA OF S XS LB
BaaTERENELZ RLO5ND, BIRRTIXZ O X 9 RS2 SURD W3 1T BN TE A2z
®. Maynard 28 5BV F & eE FH A TA O J&AH /Y 70 fiE Ik (the emotional realm of the
narrator-reader interaction) | LFES, FEV FRE D THA ICHEHEGE LT T0D L 97
ERAFED T Z &R TERN,

BHOERET THCO S KIEOBIE (the self-referencing manipulation) | TH 5, Jeik
D T EEVAARETII - ARORLFTNIFEICLETH LT TIE R A IND Z &2
ZWDT, —ABRO [TFL] DEEICEDND LFED @Eﬁiﬁ)ﬁﬁ%ﬂﬁéﬂé &V RIRDAE
FNDH, Maynard IZX 5 &, ZD LD 72— ARMRAFDOE N T IXFFEITIIAFEL 720D
T, HIRCZ DX 5 REFAIIRZHHRT HZ LT TE RV, 612, KLb&iX THS)
EWIHIBEZZHT LI LIZL->TEEY FOHCICH T 2EBM A EZREL TNDHOD
7ZDN, FRRTIEZ O L 9 RIERZIER S A b7 & Maynard (358 ~%,

L ULb &R0 RO RMEIL Z O O DIEREE & F N ER N TERERIZ R I H -
T, [FERDNER G LN RO EEERFIIHE IR T2 EI G A 5EXTLE> T
D72 &3 % Maynard © ERIZFIEFICHAINTE Le, Maynard ORI HEFHED 5 6
Rz THCBIA (self-quotation) | & [3UAZ{L (style shifts) | 2 LT [HCOEKiEDOH:
£ (the self-referencing manipulation) | [Z{EE[CT A kL7 EDOD L NTF ¥ —0A
27O FRFEORETH L LFEIRFIZ, YREAROHEICEREZ L2 Lb &
DEFE 22 LIRS Z k@?%ﬁw%®ﬁ%oto%é%%f Z D& D RIARTY)
e EC ZEEEEPT LA THEHENRAAGSIIHT LI LS L0 THL HoToDTZ,
Peteid Mzl LT T < EFTRI R SUR 2 > TR ARDOME RN 2 UEIC Az ik U
DT D,

L LUH LIFRROEMTINE THADTERFEIC & - THREEICHER ST & 72, Kitchen
(1993) % Megan Backus (2, N.P (1994). Lizard (1995) % Ann Sherif (2. Amrita
(1997) % Russell F. Wasden (2, % LT Asleep (2000). Goodbye Tsugumi (2002) .

Hardboiled & Hard Luck (2005), The Lake (2011) (% Michael Emmerich (ZZiZE 4
ARE M7=, Maynard O IZ X% &, Backus & Sherif OFIERIZ & ©IC IO DIEFHE A
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BPTETWDHLITEWVES, ZhwpxI2Xi Ly & DEFMRDL I NT v —BI SR Z x5
SHOHRHEIC EF B ATV, M ADOHFESZ X Backus & Sherif OFHFRZ ] 5
MR 2 E 72 LT 52328, Maynard O b D EIELWVIHMETH D LI13E 2D
N, ZRTIEIRY D ZNICHOWTEIE S EAI D KL LDHEHSDERELZ ED X
INTFHRR L TV 2D DREE L 720,

¥/ 7275 5 Russell F. Wasden (% Amrita (2B CTHODIEFEE 2 FEEICRIRR T 2 DIk
DL THDEEFFWEY, £9 DRWLOEMEEZICEE T 5814 (the perspective
preference of scene-to-agent versus agent-to-scene) | (2B L CIEMEICHFEIC KB CTE T
IRWNERTZ W< Bl & LTHETF W EE D,

(1) ThoTE VX —DOKR%E, TOURWMEEZOAEZ LT\ =b, 22582, FALFUNL
XK o TET, KOWVWELHINEITILH TV, (TA YK 22)

Sitting down, I turned to look at the statue. He seemed to be leaning forward in a
painful way, his quiet head cocked to one side. All at once I felt like crying, and

before I could see them coming, the tears just started to flow. (Amrita 11)

(2) ZXDFE FIXEEN T, THATHAE THOE WIS TV, FADIREETD 2 A — kb,
BH T AT RO E WS L X IEN6NZT R T L a2 LT Xk 5 4
FoTWiz, (74 V% 68)

It was winter, and the corridor between our rooms was chilly. Every inch of the
hallway seemed saturated with the scent of night. The glass window that ran the
length of the hallway was pitch black, and I gazed into it, hoping that along with

my face it would reflect all I had lost in memory. (Amrita 41)

@)ﬂiTV%oHKJ&éK%ﬁ%%%%onf\#&x&~ﬁ:@kﬁmow1
Wexr Liio T, BONDEHIHEWVWIHINE L & BIZENEZENTWEH, fil72
#ﬂa@%ﬁ%%ﬁﬁ<f%fwé&twﬁ%éémt%% 7o Tz, 725K
T, BT, FoLEVWZLZZICZoILT0DH L) 7%, (MR E £ 9 72l U
7otz, (7AY% 13)

23 “As impeccably translated by Megan Backus, ‘Kitchen’ might easily be mistaken for an American
story: ...” (Kakutani C15); “A more serious flaw is the prose itself. There are too many banalities like ‘a
chill ran down my spine’ and ‘some cruel, twisted fate.” The translation by Ann Sherif is not entirely at
fault in finding English equivalents for this Japanese mass-market version of melancholy” (Galef
BR23); “Ann Sherif’s English translation of N.P. is steady and idiomatic throughout. The shallowness
of Yoshimoto’s prose is in the writing” (Herter “Banana” 6D).
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I leaned over and flipped on the TV. Wouldn’t you know — the weather report was
just starting. The newscaster rambled on about the rain. Listening to his words
pound from the TV as the rain pelted on the window outside, I felt trapped, as if I
were watching a secret television program from deep within the bowels of the
earth. It made me think that the rain would continue endlessly, in the same way

that I would remain here forever trapped in listless boredom. (Amrita 44-45)

(1) OFITIX, FLTIEFEY FOHEEN 87 X —DR]) CRE) 225 DTV AHFL (B
EE) ~EBEIL TWDolcx LT, BT M2 A5 (I turning) | (@fEE) 26
% (the statue) ] (HRKi) ~EBEL TV 5, (2) OFITIE, FXTIE XD/ F) TR
T AL GRB) 6 TERICM 7285y @IEE) ~LHARBE L TWD DTk LT,
TR CHFEIERIC THEE T (the corridor) | <> 4% (the glass window) | CIR{) IZE A%
T2 D720, D% T OE (my face) | (E)EE) (T BET AN SUIIAF
ELZW TR ZillXATeH% (Igazingintoit) | (EfET) ~L AN TRES NS, JFCIC
F0 T BFEASND Z LTk o T, FERTIRIRBUSK L CEEER T > & 0 o0 T
KR LT L EW, JFSLOFFDIRIL & IEE DN THARREN D BN ERbALTLE>TW
%o (8) OHITIE, JRXTIEET T LEEDF 5% @ED) ST b fian IR
[T X TSHIHEEOIN] CRW) 2BY, TRAIEShxsr) s3] v
STEEEEDEE~LECLITIF ST DXt L, FIRCTHLECREE [T 1L EZ210 5
) @EE) 5 TR&A T (the weather report) | X° 14+ TS (raining outside) |
CIRIL) ~EMESUIBENL TWD DN, 20K “T7 LW H &G Z =FIEH L CEifEE
DEEEZRBL TS, FUEEZ#EGT 2L TH (R &0 ) — AFBRORA TR ED
ATWARWESC LT 25 & FIRRICB W T T 20 & LA ST L EV,
IRBLDBGD > 6 PR % (SRR EMEE ORI ITHR 2 BB 5 & 9 ZRIFESCOERERZIR A
BN TLE-TWVS,

WIZ TEMEE XV EEE AT 58140 (the perspective preference toward topic versus
agent) | 2DV TRV FEETIIHILTE TV 2 WEFTZ W D0FIR L7z,

(4) EHROBNSGFE T ITHRH L TE T, ALSVIZIODH O, KHIZLAT
KBLEH9FEo72, FLTHIOBANINSBO®BALRIT, T o0& L/ T, A72h
HIEZ > Z %2 LTS EIRAEATZWICR AT, (74 Y 4 11)

Sunlight shone into the kitchen through the front window in a single, a straight
line. For the first time in a long time the sunlight poured over my body, and I
bathed in its warmth for a while. Glancing over, I saw my mother from behind as

she stood in front of the counter, working away in the morning kitchen. She looked
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so small, almost like a teenager playing newlywed in the kitchen. (Amrita 4)

(5) ABIZX, BAZZI2HD2DLo000 LR, Uolk<izeieelcE:zomn, br
S EAIMPRNS o720 S0 0) LT CEEICENRTLE > IMWiZ v Hr o
PEEKLE-OIF., goEDOZ Lo, (74 YU % 58)

Only recently have I discovered that humanity, that large, solid body which seems
so steadfast and strong, is actually nothing but a soft, flabby object, easily ruined

under pressure — like when it’s stabbed, or run into. (Amrita 34)

ZOZOoOFITIEm G &S INPIZINP 7Z] vo [FEE - 515 ] Mg 2 5s03ii- Tng
DIEBFFRITN TS ZAUHE > TR, (4) OB TIRIFELD “H5DOLETWF b4
Flffi S GEE) (272> TEDORISFES O M IR > TV D DT, BRRTIEH
WZFED T T BEMEEL L TEEBIZ/AR Y “bathe(d)” &7 “see (saw)” LW\ o 72174 %
179 EWVIHIEEIZR>TWD, Bl (5) DR [FEE - FES] MIEIZR> TV T, 5
D FEEIZFREIE “The moment I discovered that humanity, that large, solid body which
seems so steadfast and strong, is actually nothing but a soft, flabby object, easily ruined
under pressure — like when it’s stabbed, or run into was only recent” L7225 & Z A%
Wasden OFHFRTIE “Only recently have I discovered ...” &9 X912 [BHEE - 174]
%ﬁ:@ofwé]mmmmﬁﬁﬁbfwéiﬁlﬂﬁﬁi 1T% ) RS CTILRE @®%%
WZEED BRI TWD E W) R Z AR ME WD, [FEE - 5] #ED X HICEEY T
DIEFERRENE I RBLT H L 0D Z M TERWY, MR E L TRLORE & RO
FtE & CIGEY PO R B> TLE I,
T TS ) Lo EhFEEZ -7 THCAIH (self-quotation) | DFHEIZDOWNWTED X

INTFHRR STV D 0 & 21T 720,

(6) W HLEBATHLZARSIICRLRNVDEITNS HETHENLOENL, BERITS &
b EANTWRINSTZDIEA S LS, (74 V4 16-17)

A lot of people can go through a life of fame and fortune without letting it go to
their heads, but no matter how many get away with such a thing. I know Mayu

had never been ready to handle such a lifestyle. (Amrita 8)

(7) ZO/hEUE, KRG OLEFF RO T2 D 230\ T m BRI THER I RE RN A
T, ANEZIANCEHIZENZFTE SNZRE, 2O TIARANTER N
WeBoj, EATIRERVWNEE S0, LA LE->THD EWHIF I EFBROFE
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2otz T L TCHEME. ZDANNHDREE /NG 28 & H9 DI IE R EE 72 FERE O g 23
MBEIZEWRWY, El oz, 2500 H0 FOFEERE 1=, (74U % 17-18)

It’s a serious novel, somewhat abstract, depicting the lives of a group of
insensitive young people. Before I met Ryuichiro, Mayu had forced me to read it,
and when I finished I was convinced that I never wanted to meet the author. The
book scared me. I figured that it had been written by a maniac. However, when I
met him he turned out to be a pretty normal guy. I knew the second I laid eyes on
him that it must have taken a tremendous amount of concentration, of both time
and effort, for someone like Ryuichiro to weave together a novel so thematically
dense as his. It takes a special talent for anyone to accomplish such a task.
(Amrita 8)

(8) bBAA, THIBRSTWEDIIFE T Eo72, (74U £ 21)

Of course, I was the only one who'd received that impression. (Amrita 11)

(9) ZLTENMNSESIEZALV L LA HAWERHOE CIZHE> TW D& o &
FARONE D TETWeDTIERL T, Hk e T2 bE e B S, Bl Ebo
T, BT b LIATZ D EHEE -, ZLOHO Y a v 7 I3 HIFRHEL T T, ZX
B DDA 72 57272 b ) EEWRDB G M LD KT 2T, (74 U 4 21-22)

But don’t get me wrong, I wasn’t brooding. Rather, I'm convinced that I was
caught in that strange space precisely because I was there watching the video
with my family, not by myself. /When the film was over I got up and headed for
the bathroom. The shock that had come over me in watching the movie was
already gone, and I opened the door, saying to myself, like I normally would,

“What a pleasant movie.” (Amrita 11)

Maynard IZHAGED [H 5] ORELZ “FEEICHOFLTWD, £T—2HITFEY FORE
ERIER,, Z2oHIFX x5 EWHiTRa0FR, L T=2HITFEY FOEZEZ KD
T HEBEHEDIZODIF#HK TH D, Hlo (6) & (9) TEEHE—DFATD TS BnEN
Z “know” “am convinced” EFIFREN TS, il (8) & (9) DEFE_DXA 7D TR
I 1TZFNZF I “had received” “saying to myself” EFFR STV 5, £ L THI (7) DF
=X A 7D [ H ] 1% “was convinced” “figured” “knew” &EFERI N TV 5, TEMIZ
IZAIEE T H DT TR DIZHIER TIX “think” & W9 HEEDEET O TWH 2, TR | &
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SEEAE S LI X L LR OBERHENBE SR,
WRIZ T3URZEAE (style shifts) | OFHRROBI 2 21T 720,

(10) o LPIT T, FHN o X VEMIDIDR o T2, IFND, B Z—DRNEED 22T
Wi k2 (7FA Y% 22)

I had cried, finally cried. But that was it. I don’t recall ever crying again. //Was
that the reason Nipper had been there all along? (Amrita 12)

(11) 2Rz TWD, ZORORKITIZHITZE-o72, BIZZDLEEAEBR T, >TW5
DR LTEofz e oo o s L, (74U % 52)

I remembered ... //... the weather in this picture, and ... //... I had my period when
they took that shot, so it was a pain to even stand up, and ... /... and so on.
(Amrita 30)

(12) ZOVHIRDENFTMENEZDOD, ZIHI NI KRDENL TEARTTELDOTE
A, ERITEDOEILS D b LARW [H 2731 L) NOANEEZE -T2, LirLEN
LA HENZVROTT, E00IENEHL D IES72VIZ0-THL I ENH Y £ A,
LRIEEZRD, (7ALY % 61)

I realized that by perceiving myself in one way I would manage to go on living, but
if I thought about things another way I would only wear myself down. In a matter
of seconds I’'d been introduced to “Sakumi,” and before long I'd received a crash
course on her life until then. Of course my real knowledge was limited to what
came to me on a day-to-day basis, and from there on out I was forced to live a
haphazard life, a balancing act, so to speak. But what else could I do? I was only

certain of so much. (Amrita 36)

# (10) & (11) OFEXTIEIXEORRKIZ 2 &) X T Lol AR MEDN TR
D, B0 FEPEEREICHE LT WD LIRS E 5L TnD, LLEERTIZED X
I ISR T2 W T O RIEE OB RITH/ SN Ty, 7261 (12) TIE, @A O SR
IZZRTERR B, FEY FOES B & B OE b OftR % —E OREEA &\ CRELN
WCHER LTS X RFHKEEY HLTWD, TP LEESCT A k) LI E S
TR LS ERAOURTH L D7EN, TR TIZZE D X 5 R UREAL AR ATRE /R T2 DX
X0 FERONR A ST Z LT TE TR,
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%2 H B &iEDEE (the self-referencing manipulation) | DFIER O % 281 F 7=,

(13) FIE~Te 7T AT TIIBEATEEIKDETZNMAIZEIT T, po< Y EIRITT
Wiz, FMEZENE, Lot BTV, LOEY MRFBITMIZTE ) FWEAIZAE-
TLEIRNRDD, ZORNRZEI o7, bIRNILDTNZDIZ, DL bEhNR
SELED & Lol 9 THEOVENE  MtE D X 5 12i@m< O HAIE L < T
KDET VDAaT 4 —REPICHEEL T, (74 Y% 27-28)

I let out a sigh. Next to me the brown interior of the bar seemed to melt into the
window like cold ice, slowly. I watched it for a while. Every so often there are
times when I have a clear understanding of my surroundings, and oddly enough,
everything was perfectly aligned that night. Even though I was tipsy from my
drinks, the comfort I felt with Rytichiro was not disturbed in the least. The dim
interior of the bar and the melody of the piano that came to us methodically like
the sound of approaching footsteps also contributed to how I was feeling. (Amrita
15)

(14) ZOWFFATZER, ELMTE, BIRLBADTEDOXERIERE LTV D L ) ki
BN o TE Ty BATEW OB DT IS, RERDIZ, D LRI SN ES TV
Too W7 720tz VIELL D DIX T brodz, BiiF RO I INE DT Z—Drh
BRIZIN, v AZ =LA L NIZS o ENOMMEERNZGE LIAATHNT, ETHH5
WL TR > T NE S IZheinoTe, (74 V4 31)

At that point our conversation sounded like a going-away party for someone long
gone, someone who had managed to run far, far away. Even though we were in a
place I knew so well, a feeling of uncertainty began to float on the air. I was afraid.
It felt painful, that stifled atmosphere. I looked at the counter, hoping to find
something or someone who could help the situation, but my manager and
coworkers were engaged in their own conversations and it didn’t look as if they

were about to throw out any jokes to lighten the mood. (Amrita 17)

il (13) DJFEXTIE TF LWV ) — AR ZHE LML TR ST, CEOK Y TITEME
T ) L0 BRE (K, N—, BT /) ORISR T DIk LT, BTk “T
MARE S DI, 2 2 ZFSLORFERFIN RN H e bt T b, # (14) 1L 61
BLLRIZRNZ L2, FSCTIE TRA) 1RO SCEEIZ LG L2 VWO 720 IR TlkZE 03
BT T OMEHRREDPRET ST TERFICZEBRIGET 5, fiRke L TREEFRRO
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BEFHEIIEY O LD LS5 TWT, JFSCTE TR EW D BfEEDN R4 125 b L T
DIZK L TR Tl R 2 IZATRAE L TV D, 2D & 912 Wasden 13O DERHET R TIC
BILTEFESHRTE TCWARNWZ D05,

Megan Backus & Ann Sherif = LT Russell F. Wasden ® = A &~ % & Michael
Emmerich (X, KL% &IXRBROREAIRMERHED S B —2HE “HSHOHDIZE L TiX
FEFRECHGEEFEIIBITL TNV D, £7 Asleep (\Z81F 5 DR L EMET I ET 2 415 (the
perspective preference of scene-to-agent versus agent-to-scene) | DFIFR D% < D>

ZIF 720,

(15) HOINIFTHD Lo T, EWH—T N> T <, WER D KPERIZK S 72
ST I VB ZT RITELL 25, LBV DZ ERATENTLE O, (B77#&#M 13)

The lines of cars shimmered, one car after another, curving off into the distance.
Suddenly it felt as if the night had become infinitely long, suddenly I felt happy. I
found myself able to forget Shiori entirely. (Asleep 112)

(16) LN, RV OHTETHLRONTR A2, §60 LWESENOES LAEL
ZHDIEL 5N, BFEWEHFEERNZoMORTO L HICE I, BIRBEITWo
WLEI NIRRT D (FH&A 39)

In the darkness his face looked terribly thin. The long lines of cars were bathed in
a silence so profound it was awful. It felt as if the parking lot were at the very
edge of the world. Things always felt a little like this when we parted. (Asleep
134)

Bl (15) DOJFECTEEY FOHRLET THEOFN, &) CRE) 76 TFA (@EfFEE) ITB# LT
BO . FERCHEERIC THEDF (the lines of cars) | <° [ (the night) | CIk#i) 7»6 [FA
(D) @EEE) BB L TWD, i (16) bIRSLOFEY FogAT o) NESE) TEE
H5 ] CIRDL) 2 HEE0 FOE @VEE) ~&BEL TR, #ERTH Mo (his face) |
[#D%| (the long line of cars) | [BEHLH (the parking lot) | CIRIL) 25 EE Y FORRAE ~
EBEILTWD, ZO5IH L@EIT720 Tiize < &K% 1@ L T Emmerich (%, 45 “T° %
RHXMEDRNEIICLRL, LLb EOHRAOBENET 2 ERFELEEICHBLL T
W5,

FEWTE —oEfeE TEER L VEE-ELELT 518 (the perspective preference
toward topic versus agent) | @ Emmrich (2 X 2 FIER OB & 2K F 721>,
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(17) IFADOE EEDZ EEoT=N, FOHWAENEDHEWIZFAOEEOF A2 L THIE
GLEYT=, (B 23)

Though it was a very brief encounter, that meeting with my old friend left my

head in a state of chaos. (Asleep 120)

(18) IZLO T L 2 ATEDHBALEST-DITHEAT, BT~ MToTo, (B7E&M 31)

Winter was at its very coldest the first time he and I arranged to meet. We drove

to the beach. (4sleep 127)

(19) H&FZBICLEBY OEBEEZHRIZOE, LBY 2R 2 H#F BWRETOZ & T, R
AYDOFRBICI>T LE Tz, (BT &M 43)

The last time I went to Shiori’s apartment was about two weeks before she died,

and that ended up being the last time I ever saw her. (4sleep 137)

Bl (17) (18) (19) O HAFEORITT T [NP 1L NP 2] Lo [GEE - FE5] i
IR > TWDOEN, FIfRG T [BEE - 17481 M2 & 2l TR & A UG
EEAHI L LTS, # (17) OEEH [ZDOHWRANEDHEW] 1T “the meeting with my
old friend” &\ O AwANZ, F] (18) DOER NILDHTH L 2 ATEHALESTZD) (T
“the first time he and I arranged to meet” &5 & FEiIZ, # (19) OFEFH [FHKEIZLE
D OEREZEFAIRT-D ] 1% “The last time I went to Shiori’s apartment” &9 4 FHiIIZZ
NZFIRR S, i (18) TIXEH L BB WEZ L CTLE > TEWS H DO, Emmerich
DHLOTRFE =D LT R0 FIC GEE - 5] METRED L LTWDLZ LBbhDd,

L L7256, oERHEIZE LTl Emmerich HMOFREFREE, RFEICBITT 50
WCRIML T LE STV D, WL OMBIEZEITTZ0,

(20) — L LENDBAEERETLIOIXEIRONLL, EHEEIFARD HBEICS L
B, DLZDOLWRN LTz, DWIZHEND OEFHIZKONTIRD ZIiF T\ Z 72T
T2, WOBLTTBRDDEIZNSTZAFEATOLEZNZ 572 L 2 ICB x5 <
HBWRSIED L, LN LELETWLIESENNG AL & o BRE RO TN
MEBIRERDHL, BROTLEEFHHLETT, KiELEWVWI LZATHoTLEZED
WD LIARNE Do D S Z b H D, FAL, L LEELIRY IZEINT
WHDONH LRV, LEBY MEFRICENIMNTLESTZL I, 2285 L, Zhn
DIE, (Fi & 53)
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Yet lately a certain question had been fluttering through my head right at the
moment [ awoke. But isn't this eating away at my life? 1 began to feel a little but
afraid. It wasn’t just that I'd started sleeping right through my boyfriend’s calls,
utterly oblivious to the ringing, it was also that recently I'd been settling into a
sleep so profound that, every time I woke, it was like I'd died and was just
returning to life — I could almost believe that, and sometimes it even occurred to
me that if I were able to look at myself while I slept, all I'd see would be my
perfectly white bones, nothing else. Sometimes I'd find myself in a dazzled haze,
wondering if maybe it wouldn’t be best for me just to rot away as I lay there,
without ever waking; to slip away to that place called eternity. It occurred to me
that I might be possessed by sleep, just as Shiori had been possessed by her work.
the thought scared me. (Asleep 145-46)

(21) BRDDBHHELZITN, broskliy, HEVOZEZR EFL L, IKoTHHH D
TS ERFBINTZoTLESTLDEMD, IRDOB VD IRADRN-T-DIZ, 1 Bz
BICSolclpd s oo o 0 o LIEARY LS, JBRICE Pl EDEW O T
FNESWICORD &F 5, (T8 T)

I'd feel a little lonely when I woke, but only for a moment. I'd look up at the
overcast sky and realize just how much time had passed since I'd fallen asleep. 1
wasn't even planning to sleep, I'd think vaguely to myself, and now I've gone and
wasted the entire day. Suddenly the heavy regret I felt, a regret that was almost
shame, would be pierced by a cold blade of fear. (4sleep 107)

il (20) 121X TEHESIH (self-quotation) | DEFHEN R LAV, TS | & D #Fa A HlA]
fELNTWD O, FIERRTIEL “think” X, £ E4 “a certain question had

b AN {5

been fluttering through my head” “I could almost believe that” “it even occurred to me
that” “I'd find myself in a dazzled haze” “the thought” t FR ST\ 5, E-T THEH ) &
VO ENFA AT S A0 IR LT K o T B AL D R SCOEREN R A FHRR Ot 13k LEL D
ZENTERLI RS> TWND, FBMUOIERHE T3URZME (style shifts) | (X [HFEM] 123
WTIHIZE A LR DNV OEA, f (21) I[ZRLNL2HLOERHE [0S REOHRE

(the self-referencing manipulation) | IZ DWW T H00L D HFEICBITT 5 Z L IZREETH S
EHT, BT TR W) = ARIEREBEDOLET—ELTHELL TV D12 nb b
T BT T BANEIBEDILTEY ., ZOOIEY FOFIEOLEIZENNAETTL
FHoTW5D,
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ZoO &5z, Emmerich @ [EFAM] OFFRITEH — &5 ZOEFHEICE L TIZILRR
RONEMMEEZEHEEL L5910 LTWE S DODOE= L ELOBEHEICE L CTld s s i
BTV, Maynard 238 L T D X 91T, H— &5 “OEFEIL A A SUF2RICA
LILOILE LR TH - T, B, BN, FHOBIFEZZRDLINT ¥ — D%
I LS EERBROFETRE ROFE TH LD T, TNHLEFEFFETCHIETE TV
720y Emmerich OFHFRIZE LY & D/ND B ARSCFPED 50 L BB e flimi 2 7 A Y
N OFEIARZ DN TN RWDIEEE XD,

5. fEN

ZZETRTELEIIIE, BETRTORN L LS &IT72 722 Ol 72 UK % 5835 TR
BHETW WD, RERNBLT AU IOHENMELOELORIZ DIV ¥ —%
D & T AROBRDOY T I NTF v —DOFFMEZFHAIMD Z LIFTFFEFITH LWL F XD,
Zhwz, LLbEO/NHIEBAROERH UL E BRSO E 2D THDHETHT AV
D2 DPFFRFR SINEM D D ENZ AT S 7D TIEZ2 <, BE H < HAROIFET
IR KRR IR AT AT IO ENEFATEOTIIRWNEEZ NS, BRICid_7=XK 9z, H
ARILFIZE T D L LE EI3 R0 T 0D VT v — OB EZ - k% B AR
LFEE LD FNIFFBIAR, 2D Z LT K - TEEN CTRMEEFRML A S IR L
TZRIZH D, o T, KL b EDZOHERM e SURDHIFEICEIER S e ie HIiE, ko
INROLRSFH) CARARME DA D R S ND Z LIl >oTLE I, bHAA, [WEENIC
B 2EBEERNOLBEORE] 2 [BARICBIT D RERRFE G 7 CFRATRET
HoTT AV I OFEIZHEMATFE/L WV DO B2 FEEEZNBL TUTNDEHDD,
INHOEF— 71T 20 A0 21 HACUFIZI W TIER L THAIR Th - 72 0 8
THHOITTIERY, 8T AV IOEL ORFAFOMIEE N L LD ED/NiEZNE T
DERHELNMEDAT VF S A T A A=V BT HHR R b DL HE LI nd & B
ZHELDOHRZMESLCHALFHIIH L TR > T A—UBmax i D TH- T,
Z OV BN REF — T NERAALAAFAET H I 2 TR LTWARRSTENET
boHLEZOND, Flo, LU EO/NRBERFMCRZ D0 E D DEFRAFOY = &
—BUZHLREKFELTEY, Tbb, RFRY = o X —@BlE > TV HHHITITHE
B Y | U RTARHEEIIZE I TR ENnI ZEThDH, KL EiF o/
B AARBRRIZT AV AOFHMEIORERA NI 2527200, £ L THARKZMED A
TUVFEATIRA A=V EEEWZ D LI LTZDNE VD & ZFUTFEFIZEHE LW &
SOOI D5\, 2 b B OFEFAHEIITE &R~ K 512 OMEFOSURIZH D
DTH->T, TNUREMEEZ > TRV R LZOT v A FHFIERDONTLE
IMBLTHD, iR, LLb EIERBRO/NFITEBESCT —L, T=A—va Ok )7kl
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DAT 4 THEEFD LA NT ¥ — OUINEH OBRH 2T LI FRVWOTH D,

24 FRUYBTYLIZE W RERA NI Ve EXTmAROIT Y v v V—=F 2DV T I NTF ¥ —|(Z2O1T
X Gagné B,
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