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William Butler Yeats DBl —TEF > T 0 T AAOfRH] (1927) £ TE

YT h] (1930) IZBIF2EODERSZKST
W.B. Yeats” s View of Life and Death:

On the Representation of Birds in “Sailing to Byzantium” (1927) and “Byzantium” (1930)

JBEE BT
OZAWA Aiko

EE William Butler Yeats (1865-1939) D_2MD&E. [EY T I LANDME] ETE
YoTFa L] IZIE WThIZH, BEELTESNEENPBER T2, B2 TELNEEN,
BEEDOR{ICEF ST, BL, EWHETCZOOERRBEHMLTWS, LrL. [EY¥>Ta
JLANDOMHE] ODENEIF. EFDOBE 33 E, EY T4 TLDEEREEX. BFA
EBIRERN L2 E, BEDDOHBIE, ThHHLREZZEEH->THEALEZILDE
Thd, DB, BAZWEIP LA, BMOKEENORETH D, ZhIRLT [EVF>
TA4IL] DEDEIF. ERODEEDLDICIEEZ, EROFEEL L THEILNTWD, BY
LWEEWHSR., RIEOBEDRERTH D, ZD2DFDOBERICEY T LEVWIEZED
FEHINRTVWADT, [EY>T1rIL] & [EY T ILADOKME] EEXRL. TE
Yo Fa JLANDRE] DEEEFEABTHRIZV A1 YDRA PYX - X2 -2
Ly 7 (Thomas Sturge Moore) #° [[EH > T4 D LANDIME] DEL4ENDEDENHE
WCIKREBLA] EE-ZEIC. 121 YPRBLTEY T IL] 2EVWEZ &L,
LIS TWE RS THD, 111 VICESTEY T LIE, FAELTER
OHTHVY ., 11 Vik. [4188] (A Vision) (1925) T. [fEEOEY > F 1 7 Lk,
REBINLEEICHEVWT, BICHBEICHHNELWEEIL, RYERE. FF4EE. EEE
P—EEHE LTk EEELTWVWS, KIFTIE. ZO0FICEHLNS [2DE] &2, —
ADROAKEMED. APAEROBEDOREE LT, 11 VDORRERBRERABICTRTHD
ThHdZEtHmL 2,

U ®IT

wE, A1 YD [EF 2T LAANDE] & [EF T UL] OTDOFDH
DEDFDOESREK ST, —hnsioxkEEZ, —DNRKOBEZEZRBL, 121V D
RIZDHEBERDTDDOLBEO>TNDE I LERL S,

[ET 2T 1 UL 13, 19265F DK, 1 =1V HI61RDOKFIZE IR0 5 N7
(Jeffares New Commentary 211), -1 =1 V1%, T OFZINTEICTEMR S B, 558 ] (The
Tower, 1928) 12D, FEL-, 1 1V HET., R, EY T TLDEET,
BEMTHSNIRKITIEE > TR, ATWICES N BOFEZE MM THRAL Z &N
%] ("I have read somewhere that in the Emperor” s palace at Byzantium was a tree made of gold
and silver, and artificial birds that sang.”) & iRXTW5% (Collected Poems 459)
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[EF > T 10T L] & A 1Y 565 & DI19304FE D 9 HIiZE) 41 (effares, op. cit.

293) . wvtE MMRTEMEE: & F D D] (The Winding Stair and Other Poems, 1933) {ZULD 51,

HEINL. 20K,

kal 118).

1.

[EY > T 10 AN OFHZE, 4 H,

[EY 2T 1 D LNDffiH]

Sailing to Byzantium

I
That is no country for old men. The young
In one another s arms, birds in the trees,
— Those dying generations — at their song,
The salmon-falls the mackerel-crowded seas,
Fish, flesh, or fowl, commend all summer long
Whatever is begotten, born, and dies.
Caught in that sensual music all neglect

Monuments of unageing intellect.

II
An aged man is but a paltry thing,
A tattered coat upon a stick, unless
Soul clap its hands and sing, and louder sing
For every tatter in its mortal dress,
Nor is there singing school but studying
Monuments of its own magnificence;
And therefore I have sailed the seas and come

To the holy city of Byzantium.

111
O sages standing in God’ s holy fire
As in the gold mosaic of a wall,
Come from the holy fire, perne in a gyre,
And be the singing masters of my soul.
Consume my heart away; sick with desire
And fastened to a dying animal
It knows not what it is; and gather me

Into the artifice of eternity.
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(B4 Off#] (The heralds of rebirth) & L THEMAN TNV 5,

RITTHREIN TS, fiERZMT.

(Snu-



—
<
>
p
4
=2
5
£
i
&

48 5 2024 4

v

Once out of nature I shall never take
My body form from any natural thing,
But such a form as Grecian goldsmiths make
Of hammered gold and gold enamelling
To keep a drowsy Emperor awake;
Or set upon a golden bough to sing
To lords and ladies of Byzantium
Of what is past, or passing, or to come.

1927

EY 2T 4 T AN

1
HIUNIENTZEDETIT /R,
HEEIEERSE, MOFTREZBITHD.,
— et DEZE—
ke 2, EEOEE D,
A, B BIXEOM
E5EN. EN. BATHLSHOZEEEL TS,
TRTH, BREMFRICEZ SN
ENDZENBNHAEDREHZLRPIDIZL Tha,

11
FrEWEL, ALTDESRNHOD,
Bizhroiiz, EA0LEEERLE,
HL, BINFEEZN0WTHS &7 <,
LA AN SN O] T N E
EADEENFE<SIKD ZENBNDIRS
T3 EFST CIER<ESMEAEROHEREIZFZRIELNTERN
TN, fAT. iR EL, ONhOWEZEED,
Wb, EF T LN TER,

III
FOEKDHFIZI> TWEEEZB X,
HH., LOEYTA T DEEED KD IT
AN SEHZRNTHWRNSHTET
HDBEDHDER & 755> THFE W,
MOFE@ERERLTREW,
BT, KEDZOITINA, FTER T EYITENIN
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HOoMWEThrhbh6ka/koTnhb,
ESF, FAEAKED TEMITHAAALT I,

v
ik, —FE., Kzidhnizizsid,
HO, EABERNS D, RERODET Z LU £ A,
FUS Y OESMITE/ZB0, OB TEIL =
B EHDITOAOMILTHESNLEZL,
EHOIRDEZEETTHD, £z, &OMICIEE-T
EY 2T 1 U LNDOEKEEEPEmAZBIC
WEESZE BEOLZE, INMBRZZE
FnkilF 280 EERDET,

A xAVIE HB1IET, 7172 RIFEHEFDOET, 622OENDOFDETIZ/R N &,
EY T4 I ANOIHEZHBDT TS, TRIIVF—ITiHb BRI 2, Atk
DL EEALDREZLBRTNWD, HFH2E#T, EF > T+ ULNDOERIT. FAE
LTCHIIZDEZ W, Bz enws, TOENMBEMNZHBIZL TWS, Hixd, ZihO48
ANDEBETIEARW, ERRTVWDS, HEI3FET, MOHEADHII>TNEIEELBIC, B
KINSEENHT, FOBROHDARIZI > TIEL W, FAZKEDZMIENICHAAATIEL
VW, EBEESTWS, BIOKEESIERENTVS, F4HET, 31E. FVU T v OLHM THH
Lo TiELNZEDRERD, THUL, KBICFHFERAHT TNEZNWEFHDHEAL
1YDETH %,

2. [E¥ T4 UL]
[EY T DA OFIE SH, 40T THRESNTHS, #EREMHT,

Byzantium

The unpurged images of day recede;

The Emperor’ s drunken soldiery are abed;
Night resonance recedes, night-walker s song
After great cathedral gong;

A starlit or a moonlit dome disdains

All that man is,

All mere complexities,

The fury and mire of human veins.
Before me floats an image, man or shade,

Shade more than man, more image than a shade;

For Hades” bobbin bound in mummy-cloth
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May unwind the winding path;

A mouth that has no moisture and no breath
Breathless mouths may summon;

I hail the superhuman,;

I call it death-in-life and life-in-death.

Miracle, bird or golden handiwork,
More miracle than bird or handiwork,
Planted on the starlit golden bough,

Can like the cocks of Hades crow,

Or, by the moon embittered, scorn aloud
In glory of changeless metal

Common bird or petal

And all complexities of mire or blood.

At midnight on the Emperor’ s pavement flit

Flames that no faggot feeds, nor steel has lit,
Nor storm disturbs, flames begotten of flame,
Where blood-begotten spirits come

And all complexities of fury leave,

Dying into a dance,

An agony of trance,

An agony of flame that cannot singe a sleeve.

Astraddle on the dolphin” s mire and blood,

Spirit after spirit! The smithies break the flood,

The golden smithies of the Emperor!

Marbles of the dancing floor

Break bitter furies of complexity,

Those images that yet

Fresh images beget,

That dolphin-torn, that gong-tormented sea.
1930

EY T UA
B OREIRIESMNIEAZ TN

Rl 72O L BI3ERICAS =
REE OHFIFENEZIED, TDRIT
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ROBEEEFNTIRD, HERDED OWF TN
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EWN0, AWM DTS SN 5 KREREOIERIZ
HoWBANHOHRZ

—YD, IXRTCOHEL=E

N DN K 2Kk SR 28K T 5,

HDRTZED DL, BE. AMEh. L350
AR E RNILIE. L1 & AnSEs

A TEBNEEROREEIT

2D <A 7ZEDOAREIFZES D LN
MR HMIE<S, b LN
BOMAT-OZFCHTNE LIy
iE, TOBANZ&IEL TGIAS
BHTEEDOF DI, FEOF DA EIEIFT D,

BEEd, S TEBDOLNERBRNVEFITDE
BEWS XOFH MTHEND X0FHOE
EHANODD E, EHBORIZIEEST
HRAOBBOI D IIHEEKZ DTS
ZDEDBIE, RFZIZH OHXITE LS
REDEEBOMA D, ZOHDERITS %
TRECIMAH 25T ZDHDTNTOHELE
<5,

HEH, EWMOBAED LE
KEDITTHRATZNWE, KITATHRALRNE
FIZELS NN G, RIS EENLRNEVES
FIRMMNSEENZCELZENELD
TRTONEREELZIET

REHL TROER LD

PEAZ D i A

—DENT 2 WNR DA

MR DIED K S IR IMITEE > T
DEDILLRLEMHLEFETS S
BRI O &<

B DB DHBIEY; |

BB DR O REAX
FALDSHELE XD TN TEIT B/

FIZH L WBERZEAE T,
HOWFRICRP Nz, WFEOFITE LD a2 5 <,
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FIET, {2V BEITIET T VLADEDHREH N TN, RIS X
N, AICESIN TS REEOIERIT. AMOEOTRTEZED, EBXTNS, H
2T, ERNSHTELESR. AR, UgazBAMEL TEHEL GRA TS, 2015
Z, EOHFOE, EOFOAEEL T, BIELTIER, iR, ERNS OFAEZERLT
W5, FHIET, 2OENEETSH, ZOFBOEDOREIT. EROHBDO LD ITH G K
TS, REEOINBREFRK Z0ROEIE. ZOHOTXRTOHELEZMEL., Ak
DeEBEDZHEATND, EOBORIT. EREAWOERZIRL TS, 43T,
TRTORBEESENHEAZBEIBRRSN TS, HFEINz803. BFOKBEAODEK
D ETEW, EOmA S5, FSHET, WKL, k. EzEREMEINTE
M, WKICEE > T, < OFHANEFOBEHITIHLFE T 2B HIrN TN D,

3. [EY T4 LA O&DEDERR—BLDAKEE

ik, Z2<OFHANEZEMITLU THRHEHKATND, 1 210V DIERHITHEL DEINE
L, #E [V —IVioB oA E=5B] (The Wild Swans at Coole, 1919) Z#%%K L T3,

1AV [ —=IVHERE/NU U —, 19314F] (“Coole and Ballylee, 19317) DD ik
BOEHT [F=Bld, &RBEOOT U IR—ESEEIL, mRINEREEEL > ("We
were the last romantics—chose the theme / Traditional sanctity and loveliness”) &k, -7 F U
Z - O RIFEFAOMEE TH L ZLEZHRBL TWD, f2M VI, A FUZX -0
CIRFFEFANTZEOHRT, 0D, a2 - F—Y (JohnKeats) = [BEHEROFT
AFUIBRL WD, §FHIZFEE TH D] ("The coarse-bred son of a livery stable keeper—/ Luxu-
riant song’) EiEL TW5 (“Ego Dominus Tuus” 162), F—1%, [FA1 F T —IL~AD
74— K] (“Ode to a Nightingale”) D% 7#H T, [REOEX | IISFEDZDITEENZD
TRV, /EABRITHATZHARTORERT Z L3R o7, / ZOEEW < BITFANEH
NWTWABIZDFIL/ @mngE. 2-CEfbd#En/zm7Z] (“Thou wast born for death, immortal
Bird! / No hungry generations tread thee down; / The voice I hear this passing night was heard / In
ancient days by emperor and clown” 195) & SO OAKEMEEFKAT NS, A—F> - T -
VT M [ AV OHRITEET 2F—Y, F—VOHITHEIET 21 =1V ("Yeats's
Latent Keats / Keats' s Latent Yeats') EWO DGR L EENTNDMN, F—V &A1 1 VT,
3H DI /R EDNTFET D, WHE L. BOBOKEEZFEHSNIH > TWD, 1Y
D [EY T4 ILANOHH] OROBIE BN TEFEZEROIE TS, 1 1V
HiET [R3. EY T4 ULADEET, £LBTHESNAMITIEE> THELS, ATHICE
SNEROGFEE MM TR AT Z EMNBHS] (T have read somewhere that in the Emperor s
palace at Byzantium was a tree made of gold and silver and artificial birds that sang.”) &#R~<XTW
b, TNET TN DFAF = )VOEFEELEHE DT HHOFMET 2 Hil), Lo
LIEMs, [z v EEYa—TYomE] 1T, 7o)t o EEREIImELS, BEEEITR
BHTH %,

[EY > T UL] 2 [EF T ULNOHE] O%FFETHHEBAL M 1Y
DOEN., hYRA « A& — « 7 (Thomas Sturge Moore) (3. 4 H1I6HIZRD X 5 72 F#K
A A VICESTWS, [HREOET > F I LANOMHNT. HAIO 3 #IL, FEFES LU,
IS FHA4ETIIRLELZ, HOF VU P v O LMICE > TESNZRDBIE, F—<—
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R AET LR BWY. HikkED, BRALBICGRELE S, BETLSZ
L. ONTRKDZEEHD EWWS ZET] (“Your Sailing to Byzantium, magnificent, as the
first to three stanzas are, lets me down in the fourth, as such a goldsmith’ s bird is as much nature as
aman s body especially if it only sings like Homer and Shakespear of what is past or passing or to
come to Lords and Ladies.”) &, 1 = VIZFMEHFEN TS (Yeats and Moore 162), Z
DED T, BOKEEEZRTHLZWA 21 VOREBDORRTH 5,

4. TEVF T4 9L] O&OEORL—RKORHE

[EY 2T T LA~NO] T RE. —EREZENZS, B, BIORYT Z &1
LR, DB ERD, ARICFHFEKAHIT TNV EEFLTWS, LML, [E¥F 2T+
TLl TR A TDNEANSEN, ORI BEROMBOLDITHEHEEL THE K
2ET5, [EROMHE] OEICDOWT, ON—hk - ZXH)L (Robert Snukal) 1E. [ =
AVIE EROBEBNBADHEFE TCHAHZIEE, I—Y 2 =—+ A 0O 277 (Bugenie
Strong) X% [#iks(b &kttt] (dpotheosis and After Life) % &iA THID TWwiz] (“Fur-
thermore the golden bird is compared with the cocks of Hades which Yeats knew to be the heralds
of rebirth from his reading of Eugenie Strong’ s Apotheosis and After Life.” 118) &k X T2,
AbB2T, AFVROEEEETHD, EMERDH O, [HIELERIM] 1To—<
EORBEENITEHT 2EHETH D, £, [V EEY a2 D|E] (The W. B.
Yeats and George Yeats Library) 1213, T R — R « ¥R > (Edward Gibbon) @ [O—<F
[E = =] (The History of the Decline and Fall of the Roman Empire) 73% 0O, 1 = W/ 10—
THEICRWELZR > TWe Z & ERL TN,

ZhO2T1E, ROEDIHRRTNS, [THIRZA DT —FZDBED LITRS5ND
ED T2 PEB O S /L, UIF U A TE RO DIRNARRO R & L THANS
N5, . MLT, BRUOEADESHITIE. KOEVEKIMNAD SN TWS, BoiAL
FEEORMESINZEDITHIT FALELOBROATEE L TSATDbLWVWHD &R ]

(“Two or more fighting cocks, as on the grave of Nertus at Buda-Pest, are sometimes explained as
emblems of combative and watchful instinct . . .. Just as the eagle may originally have been looked
upon as the habitat chosen by the soul of a dead monarch, so it has been pointed out that the cock
might be appropriately regarded as embodying the soul of a departed warrior.” 215), 24 EDEH
IE. T EOROERTH %,

Fo. L ROKXDITHERTWS, [LhL, 2ORBRMO—-—<SDOEAIZBITSHED
Kiffrid, A, 2. 2odWEEE-S>Tnw5, HOHORIfl EINSHIT. BHIC
BAELEIFEOZREABITLENS THSH] ("But the great vogue of the cock on later Roman
tombstones is due, I think, to the fact that as herald of the sun he becomes by an easy transition the
herald of rebirth and resurrection.” 5), [EH > T 1 U A OKZEET M. FEEENRE
DEFHTH %,

5. TE¥F YT LNOMf] & TEF T4 L] —1 =1 VDANE

[EY > T LN 1d, 121V, 6URORICEEZBO SN, BEDINTFEIC
SEfEE Uz, FAAVEIE T, 19174F, 52501 =1 ik, EWMSAFEICKIEFZITH. 30
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BAETDON—Y 23—+ NA{ =1 —X (Bertha George Hyde-Lees) &#ElF% L /=,
19194EIZiE. B 7 > (Ann) 2WGEAEL. [BEEOZHDH D] (“A Prayer for my Daugh-
ter’) ([A 7 )L-0)N—Y EHD 1] Michael Robartes and Dancer, 1921FY) Z 3k A T\ 5,

[BEDI=O D] OHE1HET, 1 A Vid, ROKDITHZDLZERL TW5,
fERZ 19,

A Prayer for my Daughter
Once more the storm in howling, and half hid
Under this cradle-hood and coverlid
My child sleeps on. There is no obstacle
But Gregory s wood and one bare hill
Whereby the haystack-and roof-levelling wind,
Bred on the Atlantic can be stayed;
And for an hour I have walked and prayed

Because of the great gloom that is in my mind.

2L TH, BITKRA TN S,

BOEIE Z OFE D FEOIR & B O 13RI
TRTRERS TS, KIFELICHEEL R ZES DI
L3 —KOKBERILO—DETTH 5,
FLHEDILISERZ WK Z AT m

Z U TR Z O—R5fH. &, fiorz.

BRERS, WERN, ODNTI<KHAZD,

1921481218, BB~ A7) Michael) FEAEL, [BVEFOLZD O O] ("A Prayer
for my Son”) (The Tower, 1928) Z5EL TWb, o =1 Vid. 19224, HHE R - 7=
TANT RO ERHEE SRS, 1 M VId. TOMOREL ZXFFbZE [FEODOM T

(“Among School Children”) D% 1# T, [FH=51% / FADHEDRE, WEMLITICH
AT 5, /ITZITZHEZ L2 Z D605k D% ANIZ (“the children” s eyes / In momentary won-
der stare upon / A sixty-year-old public man”) | EEWNWTWS, 19234FI21%, / —NIVHEE
EZEL, TAINTRONNCHENEE> T, [EYF 2T 10 T LAANDH] NEMN
TZ1926%F, 1927413, £SITA =AM VIid, ’AELTH, RALLTH, AmELEHDN
HXThHODEDEIL FOERRTH S,

192859 A, A = Vid, 63T, 717> FEHEO LEGEEEFEL 7z, FAAIC
BolA oAV 193051 A4 &Y Y OfREMZ/)NO (Rapallo) TRWKIZ/ED, I
FREZEIN., BENI N, 7O0—L A5, BEMAEHRVWOEER AN OFE #Em) e
b, 4 HOHDIZK S <PR1E L 7= (“Through January 1930 WBY lay ill in the Rapallo
flat. The Malta fever was confirmed by blood test. . . . An English night nurse was hired from Flor-
ence . . . until early February, when his temperature finally abated.” Life II 395) ,

KIFINSHRE L 265D A =1V, TOMICAERBLEZENRT [EY T4 OF
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ERMESE, RO/RIE. 1M VOHEDOHEFETHD, HEDRLRLTH S,

BbHDIZ

SORIT. A M VOREBOERTH S, [EF T4 ULNDE] & [EF 2T+
T L] OFICIE. ERITEOEA/ITET T 4 U LADEDER TN TWS DT D ORI
BT ETHHNEL N, L, @OKICIEE> TR BSDFEDOERLIL. ZDDFFITBWV
TRWIZERNEET S, FUYOSMTMICE> TESNZ&DEIT, Ko TWaE
HEHRDI®EDH LW HTIE, TEOBRFORKIAEW LT > TItOF A F 27—
JWEEPLTWS, 1 2 VOIE. €DEELEB>T, EF > T4 ULADERKRS S,
ANZBIZ, EDI L, BHEDIZ L, RO EZ2H-> THNMES, LikA TN,
B, FAICHRFE L EEEE S TWizA o1 Y ORABIL. s, W, FRsft
FICB T HHDOAKEETH 5,

[EY>T 1T h] OE&EDEIE. AR B, RBREOA Y Y T OMTRIEN S 4
BLEHEDODERSTHD, £0BIE. ECHDRICHESINT, EROHEHEDO XD ICKZ
HIF B, RBDOLEHEEL, ZOHDE, ZOHOEVNSZ, ZOHD TR TOSEEL % M
%95, &ORIF. HEZ2EHL, BEEROICHEBIOEBRANOBEOHEETHS, 11
VOBFEITAEE DAL TEF T 1 UL OFEFERLZIGBIENS, ET D
1939 FTOHM., Z<DIEMEFHKEL THWAIEHIVRL TW5,

ORI TAEDEORENERBRLZEEFHATH S, [EF 2T 17 LD
Hl O&0BIE. BHOKEEOERTHO., [EF T ULl OEDOBIT. AKDENE
EHEDERZLTHS, ORI 1 =AYV DOEREBDOELEMEITRL TWd,

> g
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