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A Tribute to Commemorate the Retirement

of Professor Minoru Shinozaki

Andrew Rayment

“Shakespeare is hard, but so is life". So says that fine Irish scholar,
Fintan O'Toole, but maybe he did not reckon with Professor Minoru
Shinozaki, who will retire from Chiba University in 2025 after having made
both look easy.

Entering the world of academia after obtaining a Master's degree in
English Literature from the University of Tokyo's Graduate School of
Humanities and Sociology in 1984, Shinozaki-sensei worked as a research
assistant at the College of Arts and Sciences at Todai (1984-1987) and as a
lecturer and assistant professor at the Tokyo Institute of Technology (1987—
2001), before taking up the position as professor of Early Modern English
Literature at Chiba University that he has held for the past twenty-three years.

As an early career academic, Professor Shinozaki followed his innovative
Master’s thesis, which broke new ground in its Formalist reading of John
Webster's 1613 potboiler, The Duchess of Malfi, with papers on the comedies
and masques of Webster's fellow Jacobean playwright, Ben Jonson.

Yet, Professor Shinozaki is best known, of course, for his scholarly work
on the Bard, William Shakespeare, on whom he has published prolifically over
the years. Highlights have included commemorative articles on Hamlet (1988
and 2016), Richard III (2007), Romeo and Juliet (2010), Othello (2012), and
Richard II (2021) for the Shakespeare Society of Japan and the English
Literary Society of Japan, contributions to the Shakespeare Handbook (1994),
the Kenkhusha Shakespeare Encyclopedia (2000), and the Shakespeare
Companion (2007), and an edited commentary on Richard II (2023).

With his enlightening expositions, and razor-sharp analyses, Professor
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Shinozaki has been at the forefront of bringing Early Modern English drama
and culture to Japanese audiences for the best part of fifty years. But
Shinozaki-sensei’s scholarship will, perhaps, be best remembered for two
things. The first is his brilliant translations, which manage to convey the
linguistic nuances of Shakespearean text without, somehow, any loss of the
drama or poetry of language that make Shakespeare so magnificent. The
second is his extensive, detective-like research on the reasons as to why certain
individual plays of Shakespeare have come down to us over the years in
different versions.

Professor Shinozaki, indeed, has energetically applied his erudition time
and time again to isolate the opaque clues which explain the occurrence of
such enigmatically various forms. Why should the female characters’ speeches
absent in the First Quarto (Q1) (1622) of Othello be seemingly restored in the
First Folio (F1) (1623)? Because Ilago's attitude to women influenced the
actors to abridge the play. Why does the timing of the hero's decision to
confront his enemy differ in Hamlet Q2 (1604) and Hamlet F1 (1623)?
Because Shakespeare was determined to re-write it in a way that differentiated
himself from his ‘rival’, Ben Jonson, who insisted on publishing ‘neat versions
of his own plays. Why is there a “Deposition Episode” in the Jacobean
Quartos (Q4 and QS5) of Richard II which is not found in the Elizabethan
Quartos (Q1—Q3)? The answer is Elizabethan censorship, plain and simple.'

It is fair to say, moreover, that Shinozaki-sensei's far-reaching scholarship
has been matched by his contributions to academic life in Japan. Currently
president of the Shakespeare Society of Japan following a period as chief
editor, Professor Shinozaki has also been in his time, assistant to the secretary
general, the secretary general, and an editorial committee member (including
stints as deputy editor and chief editor) of the English Literary Society of
Japan, and a review committee member for the Japan Society for the
Promotion of Science Grant-in-Aid. Since 1989, moreover, when Shinozaki-

sensei successfully applied for funding for a study on Stuart masques, he has
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attracted an astonishing ¥48,340,000 in Grants-in-Aid for Scientific Research
from the Japan Society for the Promotion of Science on subjects ranging from
Country House poetry, to Inigo Jones, to Civic Pageantry in Early Modern
England, and on to the ongoing project in which he is now engaged on the
Profession of the Dramatist in Elizabethan Theatre. All this in an age of
cutbacks in funding for research in Japan, especially in the Humanities.

It is important, additionally, to recognize Professor Shinozaki's huge
contribution to teaching over the years, not just in the Faculty of Letters in
Chiba University and other universities, but in the wider community. Not only
have hundreds if not thousands of students benefitted over the years from
having a true expert in the field as their mentor, but Shinozaki-sensei has
valiantly sought to bring the joy that contact with a fascinatingly alien culture
can bring to ordinary people who, perhaps, were never lucky enough to have a
teacher like him at university. The most recent foray into this world has seen
Professor Shinozaki teaching The Merchant of Venice and Othello at the Asahi
Culture Center in Chiba in (respectively) the spring and autumn of last year.

I must finish by mentioning the man rather the scholar who has “lived
next door to me” on floor 3 of the Bungakubu Building for the past ten years
or so. I first met Shinozaki-sensei in Oxford. He was on one of his regular
study visits to the Oxford University's Bodleian Library while T had just come
through the trauma of my job interview for the position that I now hold.
Understandably nervous, I was not sure what to expect from a stern Japanese
professor, but from the beginning he put me at my ease. Virtually the first
thing he ever said to me, in fact, was: “Shall we go punting?” after which
Professor Shinozaki proceeded to punt me up and down a tributary of the Isis
in Oxford for a glorious afternoon!

I have enjoyed conversations over the years with Professor Shinozaki on
every subject from his beloved Hanshin Tigers, the England football team (he
supports them, I do not), rude supporters of Aston Villa F.C. on a British train,
paintings by Holbein and Reubens in the National Gallery, U2 and the Beatles,
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British rock festivals, shugyo, peregrine falcons on London's skyscrapers, and
Stephen King's unsurpassed skill at creating spooky atmospheres.

I will remember him as someone as ready to laugh and joke as to tell me
about the unsmiling, anti-theatre Puritans of Elizabethan England. As someone
serious-minded and dedicated, but of boundless kindness and generosity (I will
always be grateful for his visit to me when I was seriously ill in hospital), I'm
sure that everyone on The Faculty of Letters will join me in wishing Professor
Shinozaki the happiest and longest of retirements. He is truly a “Man for All

Seasons .

Note

1 “Tago’s Spell: Poetics of Repetition and Oppression of Women in Othello”
(2012), “ The rest is silence, O, o, 0, 0, : Revision of Hamlet” (2016), and “ ‘A
woeful pageant : Censorship Theory of Richard II' (2012).
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